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Available in straight stitch and zigzag. 


Created by Kayla Kennington 


Only the Bernina Stitch Regulator frees 
yov To focus on your free—motion design. 


Experience the freedom for yourself! With the patented” Bernina Stitch Regulator (BSR), 
you'll learn free-motion in minutes. And you don’t have to fuss with frames or platforms 
or foot pedals. With BSR, you simply move the fabric. The revolutionary BSR sensor takes 
care of everything else, giving you stitches that are gorgeously even and consistent. 
You're freed up to simply design, create and play. Try it today! 


For information about BSR, visit your Bernina Dealer or go to www.BerninaBSR.com 


No one supports the creative sewer like a Bernina Dealer. 


Nothing Sews Like A Bernina. Nothing. 


BERNINA 


www.berninausa.com i 
READER SERVICE NO. 129 . 





Sewing & Craft Supplies 
incredible selection 
thread ~ lace & trims ~ buttons 
quilting ~ knitting ~ dolls 
unique notions & tools for crafting 
one low postage for any size order | 


FREE CATALOG | 
1 800 344-4739 






SW Ww. Ralleor lav - COW 


beautiful and unique 
ribbon and trim by the yard 





~~ 
©. 
nay SERVICE NO. 85 
2006 NATIONAL MAKE IT YOURSELF y 3 
WITH WOOL COMPETITION | ; 
NATIONAL FINALS: 





(American Sheep Industry Convention) 


a wo 


Local & State Competitions from 
August through December 2006 


sammy 2637207 FEATURING “SHOP BY COLOR’ 


. e" hve 

O o = de”uniqu 6 iF 
upon COM 31,2006. > 

use coupon only. Expires poot 
o Uat ; 


PRIZES INCLUDE OVER $20,000 IN AWARDS 


l 
E ers over $ 
2006 National Make It Yourself | 5G se vorde lies t 
With Wool Competition | ae SHIPPIN ail at pge out. Offer apP | 
Box 175, Lavina, MT 59046 , Choose prone ie 
Send SASE for more information | 























www.sheepusa.org 


READER SERVICE NO. 134 


iti - Be » INDEPENDENT PaTTERN Company ALLIANCE. 
vie iSiaceege FOR TUG STYLE YOU WANT AND THG. QUALITY You TRUSTI 


$ 


ao 





The Bali Collection L.J. Designs The Sewing Workshop 
866-658-2612 775-853-2207 785-357-6231 
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MARLA DURAN (“Take a Fresh Look at Patch- 
work”) was encouraged by a cousin to try out for Bravo's 
Project Runway. She went to New York City, auditioned, 
and made the cut. She acknowledges that, although 
the pressure and deadlines were intense, it was a good 
experience. Marla began designing clothes more than 
25 years ago in Los Angeles. After moving back to Pennsyl- 
vania, she was inspired by rayon-print remnants from her 
family’s fabric store, and launched a women’s sportswear 
line. The doors to her own boutique/studio in Bethlehem, 
Pennsylvania, opened in April 2001. 


SUSIE NELSON (‘asics: Choose Your Best Pat- 
tern Size”) claims that sewing is a “fun-to-do,” not a 
“have-to-do,” even though she works three stitch-oriented 
jobs. Susie runs her own custom-clothing, alterations, and 
machine-embroidery business out of her home; works her 
alteration magic at a local David's Bridal; and teaches sew- 
ing, serger, and fit techniques at Hancock Fabrics. She is 
also a volunteer emergency medical technician. In her free 
time, Susie focuses on family. She is a grandmother, great- 
grandmother, and farmer’s wife in Oakland, Nebraska. 


ELIZABETH WILSON (“Take a Fresh Look at 
Patchwork”) is a former professor of Chinese art history, 
who firmly believes that art doesn't stop at the museum 
wall. Her love of the Far East began in San Francisco dur- 
ing her teenage years. She later moved to the Kansas 
City area and opened Asiatica, an Asian-art boutique. 
Elizabeth soon started todesign clothing made from her 
large collection of kimono fabrics. Asiatica now produces 
approximately 2,000 unique pieces a year. Elizabeth 
makes annual buying trips to Japan and takes Asiatica 
clothing on the road with 17 trunk shows. 


HAZEL MATTHYS (“Expert Techniques for 
Finishing Stretch Knits”) caught the sewing bug in ear- 
nest when, at age 17, she won the national senior “Make 
It With Wool” challenge. After earning a degree in fash- 
ion design, she worked as a designer for a commercial 
clothing manufacturer. Eventually, Hazel started her own 
business, working largely with spandex-blend fabrics; 
about 80 percent of her work involves skating, dance, 
and cheerleading costumes. She also has a talent for 
designing and sewing one-of-a-kind bias-cut garments. 
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Amber Eden 
Editor 
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Send your letters to: 

Threads Letters 

PO Box 5506 

Newtown, CT 06470-5506 

or via email 
ThreadsLetters@taunton.com 


WE'RE 
LOOKING... 


for an art director with 

§+ years of magazine- 
design experience, includ- 
ing layout, production, 
and direction. Must have 
proven managerial skills. 
Solid Mac computer and 
InDesign skills required, 
and illustration abilities 
and interest in sewing 


helpful. For more informa- 


tion, visit Taunton.com. 





THREADS 


EDITOR’S NOTE 


You write, we listen 


e’ve had a great couple of months at 

Threads magazine. The response to 

our new e-newsletter, as well as the 
last issue, has been tremendous. I’m even more 
excited about what the future holds, particu- 
larly in this issue. You asked for more articles on 
fitting: We are offering the first of a four-part 
fitting series. You requested more Quick to 
Make articles: The one-hour obi-inspired belt 
was so beautiful, so timely, and so “Threads” 
that we put it on our cover. Plus we have loads 
of great sewing information you just can’t find 
anywhere else, such as mastering the serpen- 
tine edge and finishing knits like a pro. 

As we continually work to determine what makes an 
article “Threads-worthy,” we look to many sources, but 
one of our first stops is a big black notebook that sits 
on a counter in the middle of our offices. This tome 
contains the many, many letters that we receive from 
all of you, and it is always extraordinarily difficult to 
decide which ones to publish. We read and respond to 
all missives and use them as our best barometer for 
each issue’s content. | can’t wait for the next batch! 

—Amber Eden, Editor, Threads 


P.S. Get our e-newsletter at ThreadsMagazine.com. 


A SOURCE OF INSPIRATION 

I was so excited to read your editor's note about 
mentoring a new generation of advanced sew- 
ers. We have recently started a craft group at my 
daughter's school for the mums and anyone else 
interested in craft, a cuppa, and a chat. I have 
been teaching workshops on hemming by hand, 
blind hemming on the sewing machine, and roll 
hemming using the overlocker. I often use your 
magazine to help me write handouts. We started 
the workshops because so many of the mums were 
not able to even stitch a basic hand hem on their 
children’s uniforms. Where was this issue’s Basics 
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piece on essential hand stitches when I 
was teaching this topic? The new pho- 
tography in the magazine is wonderful; 
you can see the hand stitches so clearly. 

I think the online monthly newsletter 
is a great idea, and I've already signed up. 
I can't wait to print it out, along with the 
“Teach Yourself to Sew” foldout to take 
along to our next meeting. 

We advanced sewers have a responsi- 
bility to pass on our skills, and it is great 
to have our own magazine to support us. 
Keep up the good work. 

—Natalie Chim, Melbourne, Australia 


I also used a more complicated elastic 
insertion and made the tiers slightly 
longer than suggested. Thanks for the 
great pattern and a great magazine. 
— Maggie Davidson, 
Maryville, Tennessee 


I actually purchased my first copy of 
Threads today and have read it cover to 
cover. I've glanced at the magazine in the 
past, but it didn’t seem to apply to me— 
not anymore! I’m thrilled, have learned so 
much, have found great sites for fabric, 
and can't wait to get my machine in high 


| think the online monthly 


newsletter isa g 


reat idea, 





and I’ve already signed up. 


It was great you were able to attend the 
Sewing & Stitchery Expo in Puyallup, 
Washington. We fiber lovers of the 
region feel so fortunate to have such a 
rich source of ideas, resources, and 
energy nearby. Threads is another 
wonderful source of inspiration and 
techniques. Recent issues, particularly 
the articles describing the magic of silk 
chiffon and the detailed illustrations of 
hand stitches, have been so helpful. 
—Sally Flynn Fitch, 
Yakima, Washington 


I want to register for your online news- 
letter and receive the electronic version 
of “Teach Yourself to Sew.” I subscribe to 
your magazine and use the ideas to plan 
projects for my high-school sewing class. 
My students love the placemat purses 
from one of your fall issues. 

—Rose Martin, Westminster, Maryland 


I just finished the gypsy skirt from 
Threads no. 125 and have to tell you that 

I love it. The technique is so simple and so 
well explained. I didn't use pattern pieces. 
I relied on a rotary cutter and quilters 
rulers, which probably took less time, but 
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gear. I'm 6 feet tall, and sewing has always 
been a part of my life. Thanks so much. 
—Karen, via email 


QUESTIONS AND SUGGESTIONS 
Threads articles are helpful in providing 
additional information for sewing and 
embellishing details that can make a gar- 
ment look fresh and current. I particu- 
larly like the “off the edge” embroidery 
treatment on the blouse; it is clever 
and quite pretty. I will continue to pore 
through every new issue of Threads, and 
I constantly refer back to my small, old 
collection of the magazine. Just out of 
curiosity, is there a downloadable index 
of articles available? My collection dates 
back to issue no. 5, and I have often 
thought an index would make searching 
for “that article on...” a lot easier. 
—Sammi Boyd, Billings, Montana 


Editors Note: We have our magazine index 
online at ThreadsMagazine.com, located 
in the “About the Magazine’ section. 


Puffing is a standby of heirloom sewing, 
a subject seldom addressed in Threads. 
An article on serger heirloom would be 


of interest to those wanting to whip up 
this season's look. There are lots of ter- 
rific traditional techniques and many of 
us who love devoting time and patience 
to re-creating them. 

—Laurel Adamsen, via email 


May I offer a modest suggestion? At 
some time, you may wish to consider 
adding a new column, offering readers 
a chance to share how your magazine 
has inspired them over the years. I am 
certain there are many more stories out 
there such as mine—perhaps, too, from 
those with far better memories. 

— Gaye Clark, Idaho Falls, Idaho 


J am really enjoying Threads, and no. 125 
is superb. I was wondering if you could 
give me the pattern name and number 
for the summer tops on the front cover. 
—Cathie Richardson, 
Winnemucca, Nevada 


Editor's Note: The pattern is Vogue 7447. 
To make the tops on the cover, the tunic 
was adapted by shortening. 


Would it be possible for you to include a 
few articles regarding men’s clothes? 
—Andrew Spence, 
Vancouver, British Columbia 


MASTER CLASS APPRECIATION 

Kudos to you and your staff for adding 

the department entitled Master Class 

and an extra special thank you for having 

Susan Khalje as a contributing editor. 

Her talent and keen ability to share 

her knowledge and skills with others is 

invaluable. She takes sewing to that next, 

special level. Bravo ... great additions! 
—Sharon Thies, Pleasanton, California 
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To save space, CB center back 

we sometimes CF center front 
abbreviate s.a. seam allowance 
these frequently RS right side 

used terms. WS wrong side 
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V longer. Fi Eyelet Cotton Chiffon 
"The truly portable sewing table” © d N bette r. i i y% ' ‘ 





e Correct height © Custom fitted to your sewing machine 
e Extremely sturdy ® Take it to class, retreats, on vacation 


e Very lightweight œ Easily converts to a light table 
e Folds flat e Very affordable 
Exclusively inthe US | ase 


1.760.377.5378 -> 
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desig ner fashion fabrics 


An online ana of upscale 
fabrics, hand-selected by a 


designer with access to some of qrst° 


the best of New York and Europe. 20 Day, 100% Refund Policy 


www.emmaonesock.com — “SS I Yard Order Minimum! 
Please shop responsibly, Our selection is habit-forming! 877-721-7269 ` WWW. distinctivefabric.com 


Bo note PUTAS. com | 


(OF “a Order online - safe & secure 
10 Free samples for new customers 
Fast Shipping - Volume Discounts 
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NEW MICRO THREAD CONTROL. 
AN INSPIRED INNOVATION 
EXCLUSIVELY FROM BERNINA. 


Micro Thread Control Da fine tunes 
over-edge thread length at the turn of 
a knob for the smoothest seams you 
* ever saw. It’s not just more precise, it's 
easier. Until now, if you adjusted seam | 
width you had to reset thread tension 
and cutting width. Now, you set them 
once and a slight turn of the mte knob 
moves knife and stitch tongue together 
for tight, professional stitches. 
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| That's the kind of unmatched innovation | 
that sets our new M series, the 13300 MDC 
and 1150MDA, above all others. 
Try them at your Bernina Dealer today. 
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f 
BUTTONS ‘N’ BOLTS í WI | 
Tucson, Arizona ' l | & 
(520) 795-1533 
www.buttonsnboltsfabrics.com 
F & S FABRICS 
Los Angeles, California THE CLOTH MERCHANTS 


(310) 475-1637 
www.FANDSFABRICS.COM 


Tulsa, Oklahoma 
(918) 760-7965 or (918) 269-4342 
theclothmerchants @ swbell.net 
JANE’S FABRIQUE 
LaJolla (San Diego area), California 
(858) 459-5828 
janestabrique @ san.rr.com 


LINDA’S SEWING CENTER 
Corvallis, Oregon 
(541) 757-1317 
lindassewing @ proaxis.com 
STONEMOUNTAIN and 
DAUGHTER FABRICS 
Berkeley (San Francisco area), California 
(866) 4SEW-FUN 
www.stonemountainfabric.com 


27th STREET FABRICS 
Eugene, Oregon 

(541) 345-7221 
www.27streetiabrics.com 
FABRIC GALLERY JOSEPHINE’S DRY GOODS 
Williamston (Lansing area), Michigan Portland, Oregon 
(517) 655-4573 (503) 224-4202 
www.fabricgallery.net www.josephinesdrygoods.com 


GINNY’S FINE FABRICS 
and SUPPORT GROUP 
Rochester, Minnesota 

(507) 285-9134 
www.ginnysfinefabrics.com 


THE FABRIC PLACE 
Pittsburgh, Pennsylvania 
(412) 341-8868 

fax (412) 341-8650 


THE GRAPEVINE COLLECTION 
Hurst (Dallas-Ft. Worth area), Texas 
(817) 514-6061 

www.sewitup.com 


TREADLE YARD GOODS 
St. Paul, Minnesota 
(651) 698-9690 


KAPLAN’S FABRICS 
Kansas City, Missouri 

(816) 531-4818 
www.kaplansfinefabrics.com 


FASHION AFFAIR 
Salt Lake City, Utah 
(801) 486-7600 
fashionaffair@ msn.com 


WAECHTER’S SILK SHOP. CURRAN DESIGNER FABRICS 
Asheville, North Carolina McLean (Washington D.C. area), Virginia 
(828) 252-2131 (703) 556-9292 
www.waechters.com www.currandesignersfabrics.com 


MULBERRY SILKS 
and FINE FABRICS 
Carrboro, North Carolina 
(Chapel Hill area), (919) 942-7455 


NANCY’S SEWING BASKET 
Seattle, Washington 

(800) 443-2964 
www.nancyssewingbasket.com 


BANASCH’S FABRICS 
Cincinnati, Ohio 
(513) 731-5757 


ESTEE’S FABRICS 
Edmonton, Alberta, Canada 
(780) 436-7533 
www.estees-fabrics.com 


bet together with us 


We celebrate your creativity 
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Monogramming and 
Personalization For 
Machine Embroidery 
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Don’t miss this! 
Fabulous kids fashion magazine 
with 40 trendy and fun to sew patterns! 


Available now! 
A fabulous, fresh and inspiring 
special issue OTTOBRE woman 


Patterns for both small and plus-size women 


On our website you can browse through all issues, SUBSCRIBE to your own 
magazine and print out FREE PATTERNS! SIZES 0-15 years / 62-170 cm 
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en’s Sewin 
and Vacuum Jaa 


“The best products at the best prices!” 


fi fi Stabilizer of the Month! 
: KenSew KenSew Fuse’N Stick 
Embroidery Thread! 


is a unique double sided adhesive 
Over 288 colors of beautiful Polyester | Stabilizer that is ideal for applique. 
Embroidery Thread and our color line One side of Fuse’N Stick has a low 
T ; melt adhesive which is activated by 
is still growing! Strong enough to run 
on high speed machines without 


using a medium setting on an iron. 

The other side of Fuse’N Stick 

breaking. Our spools have the thread | contains a a sticky adhesive 

catch built in to a snap base with protected by a paper backing. 

1,100 yds of fabulous color and shine Fantastic for quilters! Store your 
2 stabilizer in our included re-usable 

on the Mini Kings for only $2.00 each | container! 

spool. 

JUST IN!!!! Variegated Mini King 

Spools - 1,100 yards of thread per 

spool... ONLY $4.49 


For more info on this product visit 
www.KensSewingCenter.com 


Buy 1 roll KenSew Stabilizer, 
get one roll 1/2 OFF! 


Check out our new Stabilizers: 

Fuse’N Stick - Peel N Stick Tearaway - Sew’N Wash - Tear’N Wash 
Fuse’N Tear - Tearaway Hydrostick - No Show Mesh (Beige, White) 
No Show Fusible Mesh (Beige, White & Black) - Fuse’N Tear 
E-Z Tear - Topping - Tearaway (Light, Medium & Heavy) 


Visit us at AQS (Nashville, TN) Aug 23-26, 2006 in 
Booth #1411, 1413, 1510, 1512 
912 East 2nd St. ~ Muscle Shoals, AL 35661 
Call: 1-256-381-0161 or 1-877-536-7739 (1-877-KENSSEW) 
Shop online with us at: http:/Awww.KensSewingCenter.com 
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notions 


obbi Bullard, machine embroidery and 











design expert, loves jewels. To satisfy her 

craving—and yours?—for large 
gems, she’s begun stocking 
a selection of the most ele- 
gant magnetic closures 
ever, featuring big, 
rectangular Swarov- 
ski crystals. Each 
crystal measures 
1 inch by *% inch, a 
size that guarantees 
plenty of sparkle. You can 
sew the fasteners to a loop 
of fabric or ribbon, attach them by 
prongs, or stitch them directly to your project. 
They're just the right touch for garments and 
accessories that call for high-powered bling. 
($28.00; BullardDesigns.com; 530-333-1964) 





/\ 


Design school in a book 


Sue Jenkyn Jones’s book Fashion formation useful to home sew- 
Design (Watson-Guptill, 2nd ed., ers. She also includes in-depth 
2005) is a dense compendium of discussions of fashion history, 
just about everything you need marketing, and manufacturing. 
to know about a career in the Whether you design and sew for 
fashion business. Jones devotes yourself or dream of designing 
several chapters to the process professionally, this volume will 
and principles of clothing de- explain how fashion works—as 


sign, with lots of technical in- an art form and an industry. 
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notions e 


Any spool can fit any machine 


f you like to sew with thread cones, there’s a 
threads other than standard special adapter for those, 
dressmaker-type spools, too. (Deelybob 2, $20.00; 
Deelybob thread adapters Deelybob Robison-Anton 
will become a favorite notion. adapter, $7.50; Deelybob 
These plastic cylinders enable .com; 866-331-1009) 4 


you to mount any type of 
thread spool, reel, or cone onto 
the vertical spindle of your 





machine. They stabi- 
lize wobbly cones, 
improve thread 

feed by allowing 

the spool or cone 





to spin freely, and 
eliminate the need 





for a separate, table- 
top thread holder. 
Deelybob 2 works for 
serger, industrial, quilting, 
and embroidery thread 





cones, and contains a suction- 


R FE S T YO U R cup adapter for machines 


without a vertical spindle. 
WRIST—AND If you favor Robison-Anton 
YOUR IRON | th 
Anyone who has survived a lengthy on C | 


ol AUGUST 2-7, 2006 
American Sewing Guild 
Annual Conference 
Hyatt Regency Crystal City 
Arlington, Virginia 
ASG.org 
713-729-3000 


ironing or pressing session knows 
that lifting and lowering the iron 
between its ironing position and 
its upright, resting position can 
cause stress to the wrist. To give 
your joints a break, try this heat- a; | 
resistant, silicone iron rest pad. You j -= A 
can use it safely on just about any 

surface. Note, too, that an iron rest- 

ing on its soleplate is less apt to fall 








off the ironing board (the leading ¢¢ Clothes should be as interesting SEPTEMBER 29- 
cause of iron failure) than ong that’s on the inside as on the outside. OCTOBER 1, 2006 
ee a sinha Even if you enjoy it totally alone, GENCAT TENDR 

; yone else in your T Rock Financial Showplace 
sewing area. ($9.98; Nancys it’s impor tant.”’ Novi, Michigan 
Notions.com; 800-833-0690) —Geoffrey Beene AmericanSewingExpo.com 


248-889-3111 
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Soup up your 


heck out these three 

gadgets for making and 

carrying purses. They ll 
appeal to both your practical 
and creative sides. (For more 
on handbag hardware, see 
“Hardware Makes the Hand- 
bag, Threads no. 124.) 

Hot Hang-Ups! (near right): 
Slip this doodad onto a table 
and your handbag is hanging 
within reach. Hundreds of 
styles are available, includ- 
ing a compact version that 
is a mirror, coin purse, and 





pillbox all in one. (Starting 


at $17.00; HotHangUps.com; switch, or you can installa ($9.00; PeacockPatterns.com; Lazy Girl Designs, they 
888-831-4879) magnet to one side of your 877-266-4681) work in other bags, too. 

Purse Light (far right): purse and the light on the Bag-E-Bottoms (not shown): Available in five sizes, each 
If you've ever fumbled for other with handy Velcro dots. These clear acrylic bases base is ¥ inch thick. ($8.00- 
your keys at night, this mini When the magnet touches the instantly make a sturdy, $9.00; Bag-E-Bottoms.com; 
light is for you. The 1'4-inch- light, it turns off; when you rigid bottom for your purse. 614-794-9939) 
diameter light has an on/off open your purse, it turns on. Created to fit into bags by —Deepika Prakash 


Devore velvet 


Devore fabric, like that photo- Visit these Web sites for products to 
graphed on the back cover, can be make your own devoré velvet: 


i ilers: 
found at the following retailers Fahiles net 


BanksvilleDesignerFabrics.com (Fiber Etch fabric remover) 


DenverFabrics.com DharmaTrading.com 


(Fiber Etch) 


EmmaOneSock.com 
ee 5 SilkPaint.com 
iikConnection.com l i 
onnecuon (Fiber Etch, kits, books, videos) 


SRFabrics.com 


SOURCES FINE FABRICS | 


Pattern for the blouse shown on 
ThaiSilks.com the back cover: Kwik Sew 2694 
(KwikSew.com) 
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SEW SMARTER, BETTER, FASTER 


lps 


Buttonholes in tweedy fabrics 





WALLPAPER SCISSORS FOR FABRIC 

I use wallpaper scissors with long blades 
to cut out fabric. The weight and length 
of the blades make for easier, more 
comfortable cutting than with regular 


scissors. You can buy these shears at 
home-improvement stores for a reason- 
able price and sharpen them at home 
with a stone sharpener. 

—Linda Cobb, Lexington, Kentucky 


CONVENIENT STORAGE 

FOR STABILIZERS 

To free up work space and keep my stabi- 
lizers organized, I hung wooden curtain 
rods on the wall of my sewing space. The 
dowels are just the right distance from 
the wall for the rolls of stabilizer—I can 
even cut off pieces without removing the 


16 THREADS 


rolls. To make it easy to identify the type 
of stabilizer, I slip the name of the sta- 
bilizer inside the tube. But don't do this 
with water-soluble stabilizers or those 
with water-activated glues. Keep those 
together in a large, zippered baggie. 
—Jane Tutton, Vero Beach, Florida 


LOG YOUR MEASUREMENTS 

FOR FUTURE HEMMING 

Once a year, I ask a friend to take my 
measurements at center front, center 
back, and at right and left sides from my 
natural waist to the floor (all while I’m 
standing in my bare feet). 

My center-frontlength is usually 1 inch 
shorter than the center back and ¥2 inch 
shorter than the right and left sides. I use 
these differences whenever I mark the 


The multicolored tweed fabrics so popular today 
often pose a challenge when it’s time to make 
buttonholes. While there is often a variety of colors 
in the fabric that can be matched, selecting just 
one can create a buttonhole that calls attention to 
itself when you'd rather have the buttons or other 
details be the focal point. To help the buttonholes 
blend into the background more effectively, I select 
a couple of complementary colors from the fabric, 
use a slightly larger needle and a somewhat less- 
dense buttonhole, and stitch the buttonholes with 


two colors of thread through the needle. 


—Karen Wolff, Laguna Hills, California 


hems on my own skirts. If I want a 
20-inch-long skirt, for example, I mark 
the skirt back 21 inches and the sides 
201/2 inches, join the marks, and press up 
the hem allowance. This works perfectly 
and saves me time because I don't have 
to get another person to mark my hem. 
—Cleo Ssemakula, Canton, Michigan 


TISSUE-BOX THREAD COLLECTOR 
The best place to keep thread ends is in 
an empty tissue box. Choose the kind 
with an oval opening covered in plastic 
film. Tuck threads through the slit in the 
film: The plastic film lets your fingers in 
and keeps the thread from coming back 
out when your fingers are withdrawn. 

I sometimes put a bit of double-stick 
tape on the top at one end of the box. 


Photos: Scott Phillips 





PRIZE FOR BEST TIP 


Do you have a good sewing tip? 
Send it in, and we'll pay you if 
we publish it. We’ll also select the 
cleverest tip in each issue, and 
the winner will receive a prize 
package of sewing goodies. 


This issue’s winner receives: 


a Sewing basket with $20 gift 
certificate from Create for Less 
($39.99, CreateforLess.com, 


866-333-4463) 


a Cleaner and conditioner for all 
fibers from Eucalan ($15.00, 
Eucalan.com, 800-561-9731) 


€ Scissors gift set from Havel’s 
($51.50, Havels.com, 800-638-4770) 


a Clover Mini Iron from Home- 
Sew ($21.95, HomeSew.com, 


800-344-4739) 


a OTT-LITE TrueColor Arial 2-in-1 
Floor Lamp ($269.95, OttLite.com, 
800-842-8848) 


= Fray Stop Spray from Sullivan’s 
($11.00, Sullivans.net/USA, 
800-862-8586) 


This holds onto the really tiny pieces 
that result when you rip out a seam. 
Even if you knock the box over, its con- 
tents won't spill. 
—Janet Rogers, Dorset, Ontario 


KID’S MARKER FOR FABRICS 
I just lined a coat with slippery fabric. 
Neither pins nor tailor’s tacks would 
stay in the fabric, so I used a Crayola 
washable marker. I simply pressed the 
tip of the marker against each mark on 
the pattern piece, allowing the ink to 
bleed through to the lining. After con- 
structing the garment, I wiped away the 
markings with water. 

—Dana Weltz, Holland, Pennsylvania 


UNTANGLE POWER CORDS 
The underside of my sewing table used to 
be a tangle of sewing-machine and serger 
foot pedals and cords. So I marked each 
machine, foot pedal, and its correspond- 
ing power cord with self-adhesive, col- 
ored dots, using a different color for each 
machine. I can now see which machine 
I am plugging in without having to trace 
each cable back to its point of origin. 

— Marsha M. Kitt, Two Hills, Alberta 















send us. 
your tips 


We will pay for all the 
ones we publish. 

Threads Tips 

PO Box 5506 

Newtown, CT 06470-5506 
or via email: 
ThreadsTips@Taunton.com 


Quick pants-fitting tip 


ag 


Here’s a quick fix for pants that are 
too short in the crotch: Stitch a new 
crotch seam 1 inch lower than the 
original seam, ending on the origi- 
nal seam at center front and back. 
Double-stitch for more strength 
if needed. Pink this new seam 
at % inch, and try them on. 
The pants will feel and 
look better. 

—Patricia Morrow, 
Erie, Pennsylvania 
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Memory Craft® 9700 CoverPro 9OOCP Fewist 909 

4000 FREE Embroidery Designs NEW! Sewist 509 - New Price 

($1599 CD retail value) msrp *299, on sale now for just §179 

Buy the Memory Craft® 9700, get 4000 Bring out the sewing artist in you for 
Embroidery Designs CD FREE home dec, garments, crafts and more 
e Large, full color touchscreen ° 9 actual stitches, including auto 4-step buttonhole 
e Two-step conversion from sewing to embroidery * Top drop-in bobbin 

* Resize, rotate, zoom, flip controls on screen * Free arm 

° 98 actual stitches, plus 7 buttonholes e Just 17.5 lbs, perfect for class and travel 





Actual design from Stitchitize 
4000 Designs CD 


www.janome.com 


Offer valid June 15,2006 - July 31, 2006. Valid at participating authorized Janome dealers in the USA on machines purchased during promotion dates. Not valid in combination with any other offer. 
See your local dealer for participation details. For a dealer near you, visit www,janome.com or call |-800-766-SEWS (7397). © 2006 Janome America, Inc. 
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Choose your 


BY SUSIE NELSON M aaa 






best pattern size 


Patterns arent 
sized like 
ready-to-wear, 
so It pays to 
know your 
measurements 


ne of the first things I teach new 

sewing students is how to cor- 

rectly select a pattern size. It’s the 
first and most important step toward 
great fit, and the process can often be 
easier than choosing the correct size off 
a ready-to-wear clothing rack. On a pat- 
tern envelope, a variety of measurements 
is neatly spelled out for you so that you 
are better able to choose the right sizing. 

In the following pages, I teach you how 

to read the envelope and decipher the 
sizing information. Follow my lead, and 


you ll be able to determine the best size 
for your particular figure. 


USE THE THREE KEY 
MEASUREMENTS 
Before you even look at a pattern enve- 
lope, however, grab a measuring tape. 
To sort through and analyze pattern 
sizes, you need to know your specific 
measurements. 

Clad in your best-fitting under- 
garments, measure your circumference 
at bust level (the fullest part), natural 
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BASICS 


SIZING YOU 
CAN COUNT ON 


Pattern sizes and ready-to- 
wear sizes aren’t the same. 
As a general rule, your pattern 
size will be two or more 
sizes larger than your usual 
ready-to-wear size. This can 
be disconcerting at first, but a 
garment that fits properly is 
what is most important, not 
the number on an envelope. 

If the larger pattern sizes 
make you a little uneasy, 
just remember that women’s 
ready-to-wear doesn’t have 
measurement standards. A 
manufacturer will often label 
a ready-to-wear item a smaller 
size to increase sales. Patterns, 
luckily, don’t play that game. 
The measurements are all laid 


out on the pattern envelope. 
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continued 








waist (level with your belly button), and 
hip (7 to 9 inches below the waist). Also 
get more detailed measuring instructions 
from the Web sites of the large pattern 
companies (Simplicity.com, Vogue 
Patterns.com, BurdaMode.com, Kwik 
Sew.com) or look in their catalogs. 
Some of the companies outline other 
helpful—but not absolutely necessary— 
measurements, as well, such as back- 
waist length and pant inseam. 


ALWAYS TRUST YOUR 
MEASUREMENTS 

The large pattern companies have mostly 
standardized sizing. The smaller bou- 
tique companies, however, often create 
custom measurements, based on their 
target customer and signature fit. 

To ensure that you are always pre- 
pared, jot down your key measurements 
on a piece of paper and tuck it into your 
wallet. Always compare your measure- 
ments to those in the pattern-envelope 
size chart, even with the larger pattern 
companies. Then select the size that 
matches yours most closely. If your mea- 
surements are 4 inch or more over 
a pattern size, go up to the next one. 

It is easier to take in pattern pieces 
than to enlarge them. 


DIFFERENT MEASUREMENTS ARE 
CRUCIAL IN DIFFERENT GARMENTS 
Women’s bodies are a variety of mea- 
surement combinations, so don’t worry 
if you don't match up exactly to the 
envelopes three key measurements. 


CUSTOMIZE WITH 
A MULTISIZE PATTERN 


The point is to get as close as possible 
to aperfect fit, with as few adjustments 
as possible. Focus on the most impor- 
tant measurement for that particular 
garment type. 

With blouses, jackets, coats, and 
dresses, the bust is usually the most dif- 
ficult area to alter—match up that mea- 
surement first. With pants and skirts, 
focus on the larger of your hip and waist 
measurements. If, for example, your hip 
measurement is bigger than your waist, 
use it to choose a size. If your waist is 
larger, choose your size based on that. 
Once you have chosen a pattern based 
on the most important measurement, 
it’s only a matter of slight pattern adjust- 
ments to get a great fit. 

Susie Nelson is a custom clothier and 
instructor in Oakland, Nebraska. She 
is also a member of the Professional 
Association of Custom Clothiers 
(PACCProfessionals.org). 





if your measurements don’t all match up to a standard 


pattern size, you'll love multisize patterns. These little 


gems combine three or more sizes in each pattern 


piece. You can easily customize the measurements by 


following the size 10 line in the bust, then meander 


over to the size 14 line through the hips. 


How to read a 
pattern envelope , SIZE CATEGORIE 


, ASAS . The larger pattern companies have size 
The back of a pattern envelope provides a great deal of sizirig information. 


You may also want to search out sizing details on the guide sheet, in the 
pattern catalog, or on the pattern company’s Web site. 


categories. Patterns marked “Juniors” are for 
youthful, boyish figures. Those labeled “Misses” 
are for well-proportioned, developed figures, 
and “Womens” are for the larger, fully 


mature body. 


2 CONSIDER PETITE 
e AND PLUS-SIZE OPTIONS 


Some pattern companies offer “petiteable” PERA ~: 
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patterns for women 5'4" and shorter. The pattern 


pieces include lines to shorten the overall length. 














MISSES’ /MISS PETITE JACKET IN TWO LENGTHS, LONG STRAIGHT LEG PANTS, CROPPED WIDE 
You'll also find a growing number of patterns for 42 75 LEC P ALa S AMIT TOR “m 
hari A snag if stretch knits oniy eon = chen hee gees Light ne gouni 
-Ci 1 i OC Oro nits, fwo ¥ y Seti saj n Laungered iattons, Champray, Venim 
plus-size figures. These are usually size 24 and up, 22 PIFCES/PIEZAS Damask Damask Pigg. Pogi, Ti Sk ayons, Shantng Linea aan Eien Blends 
r im a Insirucciones Suitable for Overs Serger. xtra abric > needed o match plaids, stripes or one-way design 
for measurements more than 46 inches at the fe coctira en Espatol || (28s. 
5 ; t lnterior A ee 
bust inches at the waist, and et dae Notions: Thread. A: One pkg. of straight seam binding. B,C: One 7” zipper or invisible zipper, hook 
39 , del Patron. Ti and eer pkg. a a wide Aid tape. Ve iE: pa keg, of% Mg sae aa ay 
: : seams ive uttons, four 23 buttons re % button wo 1" 1) ings. Loo 
48 inches atthe hip. for Simplicity notions and HNS Trims i 
BODY MEASUREMENTS E mia 
Bust 30% JIA 32% 34 36 38 40 & $4 in 
Waist 23 24 25 26% 28 30 32 34 Wa r 
FACTOR l N GARM EN T Hip- 3" below waist 32% 33% 344 36 38 40 42 44 46 
DESCRIPTIONS FIT B Sizes 6 8 10 12 14 16 18 20 22 
eT | Sizes-European 32 34 36 38 40 42 M 45 M 
Tar | | aig sized for stretch knits onl 
Garment descriptions can also clue I S. a w y n x 4 n x x W 
- — i fed Sra -worn 1" helow vais ; 
you in as to ease. Look for words like “close a el 45"* IX 1h 4 2 2 2% 2M 2M 2% Yd 
60" IM 1% 1% 1% 1% 1% 1% 1% th ' 
fitting,” “loose fitting,” “straight,” C Panis - worn 1” below waist | 
7 re 2% 2% 2% 2% 2% 2% 2% 2M 4 Yd 
or “wide.” 60" i4 1% Ih I% 1% 24 2% 2% " 
B.G Interfacing % yd. of 25" lightweight tusibte 
D jacket l l 
g 45 2% 2% 2⁄4 2A Mm 24 24 2% 3 Yd 
60"** 24 2% 2% 22% 2M ZZA 2M 2M 24 " 
interfacing 2% yd. of 22” to 25" lightweight fusible 
E Jacket 
43°"? 2 24 2% 22 22% 2% Ww 2⁄4 2⁄4 Yd 
STUDY BODY : 60"** l% 1% 1% IH 1% 1% I% 1% 1% ' 
e interfacing 1% yd. of 22" to 25° lightweight fusible ’ 
è MEASUREMENTS F Belt 2% yd. of 1" to 1%° wide webbing 
CERN: MEASUREMENTS ae We rue aR iy has TSA, 38% 240%. ADK 
Us ; % 40% 42% in 
The three key measurements are bust, B,C Hip an 3B 3M 39o WO, 42% aay denh 494 | 
] ; - D'E Bust 35 36 37 38% 40% 42% 44% 46% 48% 
waist, and hip. Most patterns base sizes on a E | B Side Length 28% 28% 29 29% 29% 29% 30 30% 30% ° 
C Side Length 40 40% 40% 40% 41 41A 4% AA 42 
B cup. A back-waist length and sleeve length iaia. t eke re pas: baw as | Ose 95%. in 
p $ ; C teg Width V7 l?% 18 18% 19 i9}¢ 20 i ai 
are also sometimes listed. Sloe nap L m allan eae ee 


TIP: If you are a full C cup, a D cup, or larger, take 


‘ ; Visit www.simplicity.com : Email info@simplicity.com - 
a high-bust measurement (above the bust directly inthe aie 








under the arms) to determine the correct bust 
size. With a larger cup, you'll need to make bust 
adjustments, and the high-bust measurement 


5 COMPARE WITH FINISHED- 
e GARMENT MEASUREMENTS 


Finished-garment measurements clue you in as to how much ease is in- 


ensures that the garment won't swim on 
you in other areas. 


cluded. Ease allows you to move in the garment and contributes to the overall style. 
To calculate ease, subtract the body measurements from the finished-garment mea- 
surements. If a blouse is oversize with a lot of ease, you may want to go down a 
size for a closer fit. If a jacket has little ease and is tight fitting but you 
plan to wear it over many layers, go up a size or two. 
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NOES AUIS TESTED AND SEWN BY THREADS 


Streamlined 
silhouettes 


22 


esigners have em- 

braced the adage “Less 

is more, which has re- 
sulted in well-designed lines, 
uncomplicated silhouettes, 
and sophisticated style. For 
this issue, I've selected gar- 
ments that follow this mini- 
malist approach: a day dress, 
a curve-hugging blazer, a 
coat that makes a statement, 
a classic sweater, a polished 
jacket, trendy knickers, and 
an elegant formal gown. Each 





THREADS-APPROVED Every pattern you see here has been 
sewn and tested. We keep a close watch on the fashion trends 


piece makes a smooth transi- 
tion from summer to fall—all 
you need to do is choose 
fabrics that also straddle the 
seasons. The combination of 
streamlined silhouettes and 
seasonless textiles equals true 
classics, with style power for 
many years to come. 


Anna Mazur sews couture 
clothing in Avon, Connecticut. 
She is a self-described fash- 
ionista and patternaholic. 





and select patterns that reflect the latest looks. Each one is 
then sent to a talented tester, who sews it in muslin to evalu- 
ate the proportions, style, and pattern instructions. 





THREADS 





A sleek day dress 


Vogue 8178 (VoguePatterns.com) This 
empire-waist dress follows the female body 
more closely than most these days. The tester 
finds it more slimming than simple sheath 
dresses or shirt-waist styles, and the princess 
seams provide easy opportunities to adjust 
for bust size and back width. All princess 
lines and darts are topstitched to further 
emphasize the vertical lines. Our tester tells 
us that the crossover, wide-lapel collar can be 
overwhelming fora smaller frame, but it can 
easily be cut down. Because of the relatively 
close-fitting design, try a medium-weight 
fabric with a touch of Lycra. (Sized 6-20 for 
busts 30%-42 in. and hips 324-44 in.) E © 
—Tested by Leslie Ashcraft, 


Tijeras, New Mexico 








A curve-hugging blazer 


Simplicity 4281 (Simplicity.com) These straightforward, lined jack- 
ets have up-to-date proportions: slim and curve hugging. The waists 
are high, and the sleeve lengths are about 1 inch longer than normal. 
The notched lapel and shawl collars are rounder then most—very styl- 
ish. The upper arm runs slender, so our tester recommends checking 
this measurement to determine if there is sufficient ease. The jackets, 
bolero, and vest all work well in any fabric. Instructions include hints 
for sewing with faux skins as well as appliqué patterns for folk-art 
flowers. (Sized 6-22 for busts 304-44 in. and hips 32/46 in.) 
—Tested by Margrete Olsen, West Hartford, Connecticut 
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Trench Topper 
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A coat that makes a statement 


(IndygoJunction 
Inc.com) This unlined topper with whimsical seams offers unlim- 
ited opportunities for personalization and creativity.We rate this 
design as “easy to moderate” due to all of the straight stitch- 
ing. That said, it could stump a beginning sewer, with notches 
not lining up and missing grainlines on some small pattern 
pieces (for help, see “Fix Your Patterns Before You Sew” in 
issue no. 125). Details such as the appliquéd belt, par- 
tial back belt, and unique pocket are great fun for an 
advanced sewer. The pattern is sized S-XL, but there 
is no information on ease/fit on the envelope. 
Our tester recommends measuring the pattern 
pieces before committing to a size. She also 
chose to line the garment. (Sized S-XL) 
—Tested by Janith Bergeron, 





Barrington, New Hampshire 


A classic sweater 


(LoesHinse 
Design.com) This simple-to-cut-and-sew knit top has optional 
microtuck details and a choice of full- or elbow-length sleeves. This 
pattern is drafted for knits, so there is only 1-inch ease at bust and 
hip and %-inch seam allowances. Our tester tells us to measure the 
flat pattern and compare it to your body measurements. If you desire 
more or less ease, simply go up or down a size. Instruc- 
tions recommend finishing the seams with a five-thread 
serger; the hems are also serged. Alternate directions 
are given for using a zigzag stitch and traditional 
cam 2-inch hem allowances. (Sized XXS-XXL for busts 
AA \ 33-47in.) + ® 
i \ —Tested by Betty Brown, Culver City, California 








continued >>> 


LOOK FOR THESE ICONS ON THE PATTERN REVIEWS Includes sizes 24 and up 
@ Fast andeasy A Challenging techniques Petite options For knits only ` 


PATTERN REVIEW — continued 


JACKET: 
McCall’s 5007 
KNICKERS: 
Neue Mode 23315 


A polished jacket 


McCall’s 5007 (McCall.com) This classic, boxy, lined jacket with three- 
quarter sleeves is a delight to sew. First, it doesn’t require much fabric, so 
it is a great choice for a sinfully expensive textile. The wide-cut neckline 
with stand, or Peter Pan collar, frames the face perfectly. Finally, the fit 
is divine—the armhole is as high as a Chanel style for better range of 
motion. Everything goes together quite nicely, and the directions are 
clear. This is a pattern to use over and over again. Our tester recom- 
mends medium-weight rather than lightweight fabrics. (Sized 6-20 

for busts 30%—42 in.) & 


—Tested by Janice Averill, West Haven, Connecticut 





Trendy knickers 


Neue Mode 23315 (Sullivans.net) This pattern is boldly labeled 
“YOUNG Collection,” which turned off our tester at first. But she ended 
up deciding that she could be as young as she chooses to be! Both 
knicker versions are simple to lengthen or shorten, and a full-length 
pant is also included. Our tester tells us that the shaped waistband 
and slanted pockets flatter mature figures better than curved pock- 
ets. The leg band and shaped waistband can be cut on the straight 
grain or crossgrain. This allows for creative fabric selection: vertical 
stripes for the leg with a horizontal stripe for the band, perhaps. Seam 

i allowances aren’t included. 
FAIT (Sized 8~16 for hips 34-41 in.) 
| | —Tested by Mary Ann Duff, 


Alexandria, Virginia 





LOOK FOR THESE ICONS ON THE PATTERN REVIEWS * includes sizes 24 and up 
@ Fast andeasy A Challenging techniques W Petite options x For knits only 
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LABELS & TAGS 
WOVEN ER 


"IMMEDIATE DELIVERY 


24 HOUR SERVICE ON ALPHACARE 
Visit our Web Site! 
www.alphaimpressions.com 


Ipha 
" fel (800) 834-5221 « (323) 234-8221 


34-8215 + E-mail rage signa m 
CA 90037-2735 


m custom fit... 


AMEX 


Fax (323) 2 
4161 5. Main St., Los Angee 
1, VISA 
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we 


tij: a 
+ 





ETELE 


www.wildginger.com 
(888) 929-9453 
ho wants to iron? 


Pe Wild Ginger Software, Inc. HAI 
aw. More. Now 
7 Who can iron? 
Anyone can steam! 
Jiffy® Steamer wipes wrinkles away 
safely, quickly and easily with a 
continuous, strong i rew | 
flow of warm, moist i 4 
steam. Whether you 
are operating a large 
commercial shop, 
searching for 
professional, personal 
fabric care or needing 
a convenient, portable 


travel steamer, you 
will quey depend on the Original 
Jiffy® Steamer. 


Jiffy® Steamer offers 
dozens of steamer 
models, ineleing the 








Our Customers Agree! 
Sawyer Brook Distinctive Fabrics 
$ 5.00 swatch offer! P O Box 1800T 
~ 800.290.2739 Clinton MA 01510 
sawyerbrook.com 


READER SERVICE NO. 4 


Professionally Sharp Scissors at Home! 


Diamond Hone Sharpener 
“Every home should have one!” 
Sandra Betzina 
Power Sewing 
author and syndicated columnist 


READER SERVICE NO. 101 

























i 


new eas 
Fe 3 a S E 
Series, Please call or 
visit our website for 
more information 


www.jiffysteamer.com 
1-800-525-4339 


READER SERVICE NO. 155 
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PATTERN REVIEW continued 


An elegantly simple 
version of a formal gown 





(Simplicity.com) 
As far as formal dresses go, this one 
is fairly easy to make. For the shorter, 
cocktail-dress version pictured here, 
shorten it to knee length and use cotton 
or rayon fabric. Our tester believes you 
can get good results even with limited 
sewing skills. The pointed empire waist- 
line with two vertical bust darts help 
with the fit. A lining is required to give 
the dress weight, clean-finish the bodice, 
and cover the featherweight boning at 
the bodice side seams. For a formal look, 
we recommend silk or satin with lace or 
chiffon for the overskirt. (Sized 8-18 for 
busts 314-40 in. and hips 33-42 in.) 
—Tested by Jenny Freedman, 


Soquel, California 


LOOK FOR THESE ICONS ONTHE PATTERN REVIEWS * Includes sizes 24. and up 
@Fastandeasy A Challenging techniques Petite options For knits only 
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DRESS: 
New Look 
6400 




























Build your 
Business 


with Barudan! 


ie ae 
New | 


s pe 4 
iciness Ventures 
O a provides all 

5 p i z z 7 1 | 


Celebrating 2 () in America! — 
Years 


1.800.627.4776 


READER SERVICE NO. 65 


4T p - The ABSOLUTE ULTIMATE 
cutting/craft table 


A Pa i 
EW-BRITE www.sew-brite.com 
oe, Ima 800-252-0276 


$67006 - Six Units 
make a cutting/craft table 
44”x66"x36” high. Free 
pinnable/rotary cutting mat 
included. 


5 Storage Caddies 
* | Sold Separately 














MODULAR DESIGN - Single unit is 22”x22”x36” high. 
Use alone or combine to make a table to fit your needs. 
Each unit molded of structured resins, completely 
assembled with 3” casters. 


S67104 - Four units and 

= (3) 17” wide shelf units 
make a cutting/craft table 
44”x61”"x36” high. Free 
pinnable/rotary cutting 
mat included. 




















READER SERVICE NO. 27 


Rose Collection 


There are a limited number 
of these collections being 
released! 














e Numbered for authenticity 
e Exquisitely packaged ey 
e Beautifully designed compact disc a c | 
e Full color booklet and design tips. VVA 
¢ Exclusive opportunity to purchase the next 

five collections to complete this amazing series. 
e At the completion the series, you will receive 
a certificate of authenticity signed by Urban Ziindt. 


For more information or 


tO register for Ador oOnons just go fo 


www.zundtdesign.com/Registration.htm 


READER SERVICE NO. 56 
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Sim 


PRESENTS 





“Step by step to 


hire ds 


MAGAZINE COLLECTION 


Fashion patterns based on Simplicity’s 
philosophy to make sewing easy and 
Threads® magazine's expertise with 
detailing and fitting. Our combined 
sewing knowledge will help you 
achieve the professional results 

you are looking for. 


‘ ~} A 


Shop on-line for Simplicity Patterns www.simplicity.com 


Simghcity” ia a registered trademark of Simplicity Pattern Co Inc. Copyright© 2006 Simpicity Pattern Co. Inc. 


BY JOYCE MURPHY [Olu e Given TV Vd: 


Elegant, wide [Z315 


For easy, one-hour style, 
try a “patternless” 
obi-inspired wrap 


or centuries, the obi has cinched the 

waists of traditional kimonos. With 

wide belts all over the runways, it’s also 
a hot commodity in modern fashion. The 
obi-inspired belt is truly an amazing acces- 
sory because it helps define the waistline of 
any figure, large or small. 

The bias-cut, wide belts [ve developed— 
one dressy, one tailored—each take only 
about an hour to sew. If you're looking 
for a stylish obi to wear to the office, you 
will absolutely love my tailored rendition. 
To spruce up an evening ensemble, the 
dressy bow option is just the ticket. If 


continued >>> 


Whether you 
sew a tailored 
belt or a dressy 
bow-and-sash, 
the wrap will 
lend drama to 
any outfit. 
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QUICK TO MAKE 


continued 





























Opposites 
attract in this 
ensembie. The 
brocade obi 
tames a frilly 
lace dress. 


HOW TOTIE 


1 Center the seam at the front. 


you cant decide between the two, 
I encourage you to go ahead and try 
one of each style. 


SHOWCASE AMAZING FABRIC 

The obi-inspired belt is a great oppor- 
tunity to focus on the fabric. Light- 
weight home-dec and medium-weight 
garment wovens are excellent choices 
for the tailored obi. Textured, striped, 
and ribbed designs, in particular, 
work well on the bias. For the dressy 
version, the silkier and softer the fab- 
ric, the better. 

Consider using a brocade that recalls 
kimono fabrics, like the midnight blue 
rendition shown at left. Or showcase 
a true vintage kimono fabric (see 
Sources, p. 33.) Using an expensive 
fabric wont break the bank because 
my designs don't require that much 
yardage. I cut the fabric on the bias, 
which, besides being economical, also 
ensures that each belt gently hugs 
the waist’s curves. 


Joyce Murphy (JSMPatterns.com) 
teaches pants-fitting workshops across 
the country. She is a member of the 
Professional Association of Custom 
Clothiers (PACCProfessionals.org). 
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t Studio photos: Scott Phillips. Illustrations Bob LaPointe 
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Jace Deuts 
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YOU WILL NEED: : 
e 1⁄4 yards of 45-inch-wide fabric, which makes a sash up to 100 inches ! 

long with a single seam in the middle; longer sashes require two seams | 
e 2%yards of Fusiknit fusible tricot interfacing (Fabric.com) i 


Fashion a tailored wrap 


This 4-inch-wide by 86- to 100-inch-long obi is designed for a 30-inch waist or 
smaller.To accommodate a larger waist, just make it longer. Slant the ends to 


follow the grain, or square them off if desired. 


















= 


Ninh 
TuE eitten 
ij 


| ma 
LE r 
Se PAG 
= g a 
4 


STEP-BY-STEP INSTRUCTIONS i ne 


# r apare. 
| er hee ye D 
i He RIDAR ae af 
F 
SA ate 


sare ares fi r 
$ hee n ‘ 


Use 4- or %-inch seam allowances throughout. 


1 Start with bias strips 9 inches wide. 3 Fold in half lengthwise, and stitch the 
Piece the strips together to achieve the raw edges. Leave a 1- to 2-inch opening 
necessary 86- to 100-inch length, plus for turning, as shown above. Stretch the 
seam allowances. fabric slightly as yousewto prevent the 

stitches from popping when you wrap 

2 Interface the fabric’s wrong side. Cut the obi around your waist. Trim, turn, and 
the interfacing on the bias to fit the fabric press. Slipstitch the opening closed. 
edge to edge. Piece together if necessary 

by butting the edges. Fuse in place. 


3 Twist slightly, and bring to the front again. 4 Tie a loose knot. 5 Tuck the bottom end up over the knot. 
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OUICK TO MAKE continue c 


















Tie up your sash 
with a bow 


This obi has a sash that is ri N 
4inches wide by35 inches * YOU WILL 
long (for a 30-inch waist), ' NEED: 
finished. The separate - 

bow is 6 inches wide and e 1⁄4 yards of 


- 


55 inches long, finished. 45-inch-wide fabric 


e Two D rings 
(2 inches wide) 


STEP-BY-STEP 3 
INSTRUCTIONS „© Safety pin 


Se a e mD mu un ub un un uo m un mm un 


se eo 


- 


Use 14- or Z-inch seam 
allowances throughout. 


1 Cut two bias strips. For the sash, cut a strip 9 inches wide 
by 36 inches long. For the bow, cut a strip 13 inches wide by 
56 inches long. 


2 Fold both pieces in half lengthwise, and stitch the raw 
edges as described in step 3 on p. 31. 


3 Sew one end of the sashto the D rings. Overlap over the 
tworings, and slipstitch in place, as shown below. 


Slipstitch the sash 
A soft brocade bow ` | over two D rings. 
adds shimmer to a i | 





plain linen dress. 





3 Tuck the end through the knot. 
Then slide it to the back. 
1 Fold the bow 
approximately 
in half, leaving 
uneven ends. 
Fold down 
another 
g inches or so, 


2 Wrap the back 
layer around 
the center. 
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) Bag (pp. 2g and 31) Lodis 


BagsNBapgage.com. Bracelets (pp. 30, 32, and 33): Roxanne Assoulin, LeeAngel.com. Bag (p. 33): Renato Minelli 


Styling: Allison Berlin. Bracelet (pp. 29 and 31): PONO by Joan Goodman, 866-3376-PON( 


t 
Don’t interface the sash or 
bow unless the fabric is 
very lightweight. 


SOURCES 


For brocade, tweed, and other 
obi-worthy fabrics, visit: 





BAN KSVILLE DESIGNER 
FABRICS 
BanksvilleDesigner 
Fahrics.com 


FABRIC PLACE 
FabricPlace.com 


JO-ANN STORES 
JoAnn.com 


For vintage kimono 
fabric, visit: 


AH! KIMONO 


AhKimono.com 
KATIE’S VINTAGE etek sie) 
KIMONO j: 


prei 


Katies VintageKimono.com 























in an animal print, 
the bow-and-sash 
dresses up a simple 
T-shirt and pants. 


4 Pin the bow 
to the sash next 
to the D rings. 


5 Secure around 
your waist with 
the D rings. 
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Expert 
Techniques 
for Finishing 


Stretch 
Knits 


Improve your spandex-blend 
garments with four styles of 
professional-looking edges 








BY HAZEL MATTHYS 
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step might seem superfluous, it is worth the extra time: It keeps 
multiple layers of slippery fabrics together and evens out edges 
for perfect finishes. 
I opt for smooth-knit spandex blends for edge bindings. 
For the body of a garment, I select just about any stretch 


Spandex, an knit with reasonable recovery, including cotton, nylon, 
- F 





t’s hard to beat the comfort silk, rayon, and polyester fabrics. Fabrics that droop or 
and practicality of clothes 


made of stretch knits. These 


anagram of the word 
5 TS bag after stretching won't perform well in a close-fitting 
expands, "Is the garment, so save those for clothes that have plenty of 


days, they're a fashion staple, term most commonly design ease. 
too, with spandex-blend fabrics used in North America 
appearing everywhere from for an elastomeric Trimming to suit your style 
activewear to eveningwear. Whether | fiber. In Europe, the The neckline, armhole, and waistband finishes 


I show here are ideal for keeping tight, even 
skimpy, garments in place during high-intensity 
activities. In fact, I developed them to handle 


youre making a clingy cocktail dress same fiber is called 


or sporty yoga gear, a small percentage elastane. (Lycra is 
(2 to 10 percent) of spandex significantly ‘isc bnd came cael 


by DuPont for its 


improves the wearability of your garments. the demands of professional figure skaters. 

| But they're just as great on any stretch- 
Coping with stretch spandex products.) fabric clothes you care to make, no matter 
But these fabrics, which can stretch up to Spandex is always how much coverage you prefer. 

double their size and spring back to their original used in combination If you don't wear sleeveless tops, 
shape and dimensions, can be tricky to sew, es- | with other fibers and you can add sleeves to your tank top 
pecially along edges and openings. You don't want and use the smooth armhole-band 


can vary from 2 to 
necklines and armholes to pucker or gape, elastic 


technique on p. 36 to make a con- 


40 percent of a 


waistbands to bunch, or hems to ripple. You'll end up trasting neckband. Similarly, you 


with a garment that’s neither attractive nor functional. fabric’s composition. can adapt the two-color neckline 
To help you avoid all this pain, here are four methods It gives spandex- shown on p. 39 for an armhole 

of creating clean, professional-looking edges that hug the blend knits not only band, as in the dress shown on 

body yet stretch with movement. These techniques rely on their stretch (up to the facing page. My wrapped 


bands of stretch fabric to strengthen and stabilize garment waistband on p. 38 works 


100 percent, or double 


openings while preserving the elasticity we appreciate in beautifully with or without 


their original size) but 
spandex-blend clothes. 


the optional contrasting 
trim. With these edge- 

Choosing stitches and fabric (the ability to snap finish treatments, any 

When sewing stretch garments, I use my serger almost (but not back to their original stretchy garment can 


also their “recovery” 


quite) exclusively. If you don't have a serger, you can use your sewing size and shape after have a “serger cou- 
machine's zigzag stitch in place of a serged seam or edge. Experiment being stretched). ture” finish. 

with stitch width and length to find a combination that successfully 
stretches with the garment. Hazel Matthys 
As you can see in the step-by-step instructions on the following pages, designs and sews 
I choose a three-thread serger stitch for “basting” processes to anchor lay- 


ers together prior to a final pass of four-thread stitching. While this basting 


in Eden Prairie, 
Minnesota. 


continued >>>» 


Add a smooth 
armhole band 


For an armhole that really stretches but 
also fits the body snugly, use a band cut 
from a separate strip of fabric. 


PREPARE THE ARMHOLE 

AND THE BAND 

Join the shoulder and side seams of the gar- 

ment to form the armhole. First, measure the 

armhole opening. For a “4-inch-wide finished 

band, cut a strip of fabric 14 inches wide and 

2 inches shorter than the armhole measurement. 
To create the armhole band, join the short ends of 





the fabric strip, right sides together, to form a ring. 
Fold the strip to align the long edges of the ring, finger 
pressing the seam allowance to the opposite sides, as 
shown at left below. 


AIAI PLIP ARAB ALLAIL P ARAAARIA TPA TFIIPF FR PROS PAIT 
DIR i -gu A D nin bon ff f i= ONAL EA) Gig ( ADAN LAL } 
ga iw | pia rey Git ida te. g" awe@s. ae! qe | Imr ft J EAA IVE TIY | 
E liN i l Puan rw u DT V IG VARNIVIGIN I 


Fold the band in half to locate the point opposite the seam. 
Position this point % inch behind the shoulder seam. Match 
the band seam to the side seam. Pin the armhole band to the 
right side of the garment, with its raw edges aligned with 
the armhole edge. 





F P ea m pP A me CP Fl PiELP AT Bi Fri P Wee 
CENDGCE A D TOPS J | if i HUE ARMHO | L ED) 
JLAC A IVF OUI ITIC ANNTITOLCE La! 


Using a four-thread stitch, serge the band to the garment. 





With a zigzag stitch, topstitch around the armhole to 
anchor the seam allowances to the garment. 


PREPARE ARMHOLE BAND PIN BAND TO GARMENT TOPSTITCH 
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Finish hems with 
a stretchy binding 





To avoid ripples and give stretch-fabric hems 

extra body, use a binding. If you like, you can 

include short side slits, as shown here, to pro- 

vide additional room for movement in a gar- 
ment with minimal ease. 


PREPARE SIDE SLITS 


PREPARE AND STITCH SIDE SLITS 


When cutting out the garment, make 1-inch-wide exten- 


ie 
ras othe one 
PEPPE T ja hed iid a 


sions that are the length of the slit plus 1inch. Cut strips 
of lightweight, knit, fusible interfacing that are TOPSTITCH SLITS 
2% inches wide and the length of the slit exten- 
sions. The greatest stretch of the interfacing 
should go horizontally across the garment. Fuse the 
interfacing to the wrong sides of the slit extensions. 





With a three-thread stitch, serge the raw edges of the 
slit extensions. Switch to a four-thread stitch, and serge 
the side seams of the garment to within % inch of the 
slit extension. Using your sewing machine, straight- 
stitch the side seam from 2 inches above the slit exten- 


TT i BINDI 
sion to 1 inch below the top of it. ATTACH BINDING 


TOPSTITCH THE SLITS 

Fold the slit extensions to the wrong side of the gar- 
ment, and press in place. Topstitch with a straight stitch 
along the outer edges to anchor them. 


ATTACH THE BINDING TO THE HEM 

Cut two bands of stretch binding 1% inches wide, with 

the binding’s greatest stretch going around the body. 

Make one band the length of the front hem plus 

2 inches, the other the length of the back hem plus 

2 inches. With right sides together, align one long edge 

of the binding with the garment’s hem edge, leaving i 

1inch of the binding extending beyond the slits. 

Wrap the extended binding to the inside of the 


garment at each end, and serge the binding to 





the hem, using a four-thread stitch. Be sure to 
catch the ends in the stitching. 


TOPSTITCH THE BINDING, TWO WAYS 

Wrap the free edge of the binding to the inside of the 
garment, and stitch-in-the-ditch from the right side to 
anchor it in position. Trim off the excess binding close to 
the straight stitching. If you prefer a wider band on the 
inside of the garment, topstitch at the upper edge of 
the binding, using a zigzag stitch. 
















































Cover and trim an 
elastic waistband 


PREPARE ELASTIC 


Stretch waistbands look neater, wear longer, 
and feel more comfortable when the elastic 
is snugly covered in fabric. The sporty con- 
trasting trim is optional. 


PREPARE THE ELASTIC 
AND THE FABRIC COVER 
Cuta length of elastic 2 inches shorter 
than your waist measurement. SERGE FABRIC 
Overlap and join the ends to a 
form a ring. Cut a strip of stretch 
fabric 3 inches shorter than your waist 
measurement and two times the width of the 
elastic plus 1inch. Use the fabric’s greatest stretch 
along the length of the strip. With right sides together, 
join the short ends of the strip using a four-thread 


serger stitch. 


ATTACH FABRIC, WRAP, AND SERGE IN PLACE 

With the fabric’s wrong side against the elastic, align 

one long edge of the fabric with the edge of the elastic. 

Attach the fabric to the elastic with a three-thread serger 

stitch, stretching the fabric slightly to fit the elastic. 
Wrap the free edge of the fabric over the elastic and 

around until it extends beyond the serged edge. Using 

a three-thread stitch, serge along this edge over your 

original serging, trimming the excess fabric. 


ADD CONTRASTING TRIM AND TOPSTITCH 
Cut a strip of contrasting fabric that is 14 inches wide 
and the length of the finished waistband plus 1 inch. 
With the right sides together, align the upper edge of 
the waistband and one long edge of the contrasting 
strip. Fold the first “4 inch of the contrasting strip 
in, as shown. Serge the strip to the waistband, 
using a four-thread stitch, overlapping the end 
over the starting fold.Wrap the trim over the 
upper edge of the waistband to the wrong 
side, pulling slightly. Fasten the free edge 
using a zigzag or twin-needle stitch. 
Cut off the excess trim on the inside 
of the waistband. With a four- 
thread serger stitch, attach the 
waistband to the garment. 





For slender, 
legging-style 
pants, asmooth 
waistband is 
amust. 









Model photos: Jack Deutsch; hair and makeup, Sylvia Pichler. Process photos: Scott Phillips. Styling: Allison Berlin. Bangles (pp. 34-35 


and 39) and belt (p. 36): PONO by Joan Goodman, 866-336-PONO. Sandals (p. 37): Carlos by Carlos Santana, CarlosShoes.com 


Embellish a V-neck 
with a two-color band 


This neckband appears to be piped, but 
it’s made from two flat strips of fabric. 


JOIN THE NECKBAND STRIPS 

Cut a 1%4-inch-wide strip of the main-band fabric 
(shown here in white). Cut a 2-inch-wide strip of 
the faux-piping fabric (in red). The strips should be 
1inch shorter than the neckline opening. With right 
sides together, serge the strips together along one 
long edge using a four-thread stitch. 


FORM A FAUX-PIPED BAND 


Wrap the faux-piping fabric over the seam 
allowances and to the wrong side of the 
main-band strip. Serge the two layers 
together with a three-thread stitch, 
keeping the faux-piping fabric snugly 
folded over the seam allowance and 
running the faux piping just to 

the left of the presser foot. 


MAKE THE V-NECK 
Form the V-neck band 
by overlapping the 
strip ends at right 
angles and basting 
them together at 

the sewing machine. 


ATTACH THE 

NECKBAND 

At the point of the V-neckline, 

clip the seam allowance just shy of 
the stitching line. With right sides 
together, straight-stitch the point 
of the neckband to the garment, 
beginning 2 inches before the point 
and ending 2 inches beyond it. 
Return to the serger and serge the 
entire neckline to the garment, 
right sides together. 





ATTACH NECKBAND 








Learn why your iron is as critical 
as your sewing machine 
for creating shapely garments 





BY ANN STEEVES 
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Matters 


eginning sewers tend to think of sewing as running ironing, you smooth and stretch the fabric slightly, encouraging 
fabric through a machine to stitch up stylish and 

unique garments. Experienced sewers, on the other 
hand, willattest that much of their “sewing” time is 
actually spent at the ironing board. They ve learned 


that working the fabric with the iron is the key to 


professional-looking garments. 


To make beautifully fashioned, three-dimensional clothes 
from flat pieces of fabric, you need the heat and, in most cases, 
the steam of the iron. Together, they enable you to shape each 


garment section so that they fit 
together correctly and fit the 
curves and angles of your body. 
Clothing construction is as much 
a sculptural as an engineering 
process, and the iron is your most 
effective tool for molding fabric. 
Even if you don't enjoy ironing, 
I'll show you why pressing (which 
isn't the same as ironing) makes 
all the difference. I'll also dem- 
onstrate techniques for pressing 
key parts of a garment during 
construction. Your finished 
clothes will look and feel better 
than ready-to-wear—and they'll 
inspire you to keep sewing. 


Pressing isn’t ironing 

When youiron, your goal is to 
remove wrinkles from fabric or 

a garment. As you perform the 
back-and-forth, sliding motion of 


each garment section to lie flat. This is ideal for broad expanses 
of fabric in finished garments, as well as for uncut fabric. 

The goal of pressing is to shape fabric. From pressing seam 
allowances open to creating a perfectly rounded sleeve cap, 
you re giving flat fabric a new form. Pressing involves an up- 


and-down motion, with the weight of the iron (along with 





WHICH WOULD YOU RATHER WEAR? 


These blouses are identical in construction, 


but the one on the left was left unpressed— 
and looks a mess. No matter how well you 
sew, if you don’t press carefully during con- 
struction, your results will be disappointing. 


pressure you apply) creating sharp folds, soft curves, or smooth 
seams. This up-and-down approach eliminates distortion of 
the fabric’s grain and helps stitching lines and fabric layers 


meld together. It’s also impor- 
tant to press fabric and pattern 
pieces flat before cutting out the 
garment. This ensures a more 
accurate fit. 


Equip yourself thoughtfully 
There are many specialized tools 
for pressing (see p. 45 for some of 
my favorites). You don't have to 
own them all. For garment sew- 
ing, a pressing ham, sleeve board, 
and clapper are the most helpful. 
The most important investment 
you can make, though, is the time 
you spend pressing. The payback 
youll see in the quality of your 
work will be priceless. 


Ann Steeves operates a custom 
sewing business, Gorgeous Things, 
outside of Boston, Massachusetts. 


continued >>> 
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Pressing ensures smooth seams 


To avoid ripples, waves, and deep furrows along seamlines, press seams as 
soon as you sew them. 


PRESS STRAIGHT SEAMS ON A FLAT SURFACE 
After stitching a straight seam, press it immediately as sewn, then turn it over 
and press the other side. You'll see a difference right away in how closely the 
stitches hug the surface of the fabric. 

Next, press the seam allowances open from the wrong side. In some cases, it 


oe helps first to fi h l lear pathfor th 
flat as sewn elps first to finger-press the seam allowances open to create a clear pathfor the 
first. This tip of the iron (left photo, below). Flip the garment over, and press again from the 
melds the right side (right photo, below). Note that some designs call for seam allowances to 
stitches into remain pressed together and topstitched. 

the fabric for 

a smooth, 


clean line. 





Press seam allowances open. Press seam from the right side. 


USE A TAILOR’S HAM TO SHAPE CURVED SEAMS 

Curved seams, such as armscye, bust, and crotch seams, get much the same treat- 
ment as straight seams. Start by pressing them flat on the ironing board. Then 

if you plan to press the seam allowances open, clip them as needed and press 
them open over a tailor’s ham to accommodate the curvature (photo, near left). 
Press from the wrong side, then from the 
right side (photo, below). 

Seam allowances in curved areas are not 
always pressed open. I| generally press arm- 
scye seams together and toward the sleeve 
cap. Press crotch seam allowances open only 
from the waistline down as far as the seams 





are actually straight. In the U-shaped curved 
area near the inseam, press the allowances 
-= together and trim them. 


Press seam smooth ` 
| he from the right side. l 
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Flat darts make 
great curves 


Darts turn flat garments into shapely 
ones. A good press allows them to do 
their job almost invisibly. 


SHAPE DARTS OVER A HAM 

Darts usually have one or both ends in the 
middle of a garment piece; press them only 
within the area of the dart itself. Using just 
the tip of the iron, press to but not beyond 
the points of the dart. Press the dart stitch- 
ing line flat from both sides. Then using 

a ham for shaping, press the dart itself to 
one side, first from the wrong side and then 
from the right side (top photo, below). Darts 
are usually pressed toward center back or 
front for vertical darts, and down for hori- 
zontal darts. In heavier fabrics or with espe- 
cially wide darts, slash the dart and press it 


open over a ham (bottom photo, below). 








Press slashed darts open. 


Moisture is the key 
to shaping fabric 


Water, whether delivered as liquid or vapor, is critical for pressing 
natural-fiber fabrics. There are several ways of applying moisture 


when pressing. 


DAB ON WATER WITH A DAUBER 


To apply moisture precisely to small areas, use a dauber (photos, below). Make 


your own dauber by tightly rolling up a length of woolen fabric and securing 
it with an elastic band. Dip the dauber into water, and dab along the seam- 


lines. Press with a dry iron. 


STEAM WITH 

YOUR IRON 

Set your iron to “steam,” 
and let it heat up fully 
before pressing. Test the 
steaming function first to 
be sure the iron isn’t drip- 
ping and that any mineral 
buildup isn’t flaking off 
onto your garment. 


SPRITZ WITH 

A SPRAY BOTTLE 

For good control, mist your 
fabric with waterfrom a 
spray bottle. Then press 
with a dry iron. Test the 
mist on a scrap of fabric to 
ensure that it doesn’t cause 
permanent water spots. 


DAMPEN YOUR 

PRESS CLOTH 

My favorite method of 
applying steam is to spray- 
mist a press cloth, then 
use a dry iron to press. 
This controls the amount 
of moisture, avoids mineral 
buildup, and avoids water 
spotting on fabric. Using 

a presscloth also protects 
delicate fabrics from 
excessive heat. 









il 





Roll fabric M 


tightly. 










Secure roll with 
a rubber band 






La 


Fk 


Dip end in water, and 
daub only on seams, 
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PRESS LARGE 
PROJECTS 
VERTICALLY 

For projects that 
are much larger 
than your pressing 
surface or are awk- 
ward to drape over 
an ironing board, 

a vertical support 
is useful. Wrap a 
long cardboard 
cylinder (tubes left 
over from fabric 
rolls work perfectly) 
with several layers 
of muslin, and hang 
the project from 
an overhead hook. 
Press the seam 
allowances open 
over the cylinder. 
This method is 
especially helpful 
for putting the 
final touches on 
long gowns and 
big home-decor 
projects. It prevents 
you from crushing 
fabric that you’ve 
already pressed. 


Special projects call 
for special techniques 


Delicate fabrics and large-scale items need to be pressed with extra 
care. Improvised tools can help, as well, with special projects. 


Press with your 
hands, not the iron. 





USE HANDS TO BABY 

FRAGILE FABRICS 

To protect fine or delicate fabrics, 
apply direct pressure with your 
hands rather than with the iron. 
First, press lightly with the iron— 
just enough to add heat and steam. 
Always test ascrap of fabric first. 
Remove the iron, and apply pressure 
with your hand, holding the fabric 
in place until it cools. If it’s too hot, 
wear a silicone mitt. 


PRECISION-PRESS 
WITH THE 

IRON’S POINT 
When you're working 
on sharp curves or in 
tight spots, use just 
the tip of the iron to per 
press. Hold the rest Stick to the point 
of the soleplate away in small spaces. 
from the garment; 

use a tailor board (photo, facing page) 

to provide support if needed. 








[i . lo 
“a i 


= 
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= 
| For vertical pressing, use ON THE WEB 

; a muslin-wrapped tube. For a video demonstration of pressing 
techniques, visit ThreadsMagazine.com. 
KALA 





Photos: Scott Phillips 
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Pressing tools help shape fabric 


To create attractive, smooth lines on a garment, mold fabric over a 
shaped support. You'll find pressing aids for every purpose—these 


are some of my favorites. 


SLEEVE BOARD 

A sleeve board looks like 

two miniature ironing boards 
joined together. It’s great for 
pressing open seam allowances 
in sleeves or other tubular 
garment sections. 


-VELVABOARD 

Essential for pressing fabrics 
with nap, the Velvaboard 
(Greenberg-Hammer.com) is a 
fabric mat with deep, flexible 
pile on one surface. Lay velvet 
fabrics facedown on the board’s 
surface to press, using minimal 
pressure from the iron. 


—CLAPPER 


Use this wooden block (often at- 






tached to a point presser as shown 






below) to form crisp, flat seams. Press 






with steam, lift the iron, and apply 






firm pressure with the clapper on the 







hot area until it cools. Traditionally 





used on woolens, a clapper is also 






useful for pressing synthetic fabrics 
that can’t withstand high heat. 











SLEEVE ROLL 

A sleeve roll is like a tailor’s ham but 
cylindrical in shape. Use it to press 
seams in sleeves and pant legs and for 
shaping smaller curves. Alternatively, 
use a wooden dowel, uncovered or 
wrapped in a towel, for pressing seams 
on long, tubular garment pieces. 


TAILOR BOARD - 


This wooden tool contains multiple pressing 










surfaces, including large and small curves, as 
well as points for pressing inside corners in col- 
lars and miters. Removable, padded covers (left 
photo, below) are available. When covered, the 
largest curve is the ideal support for pressing 
armscye seams on tailored garments. 


SILICONE MITT 
Flexible and heat- 
resistant, a silicone mitt 
is a high-tech tool, found 
at kitchen-supply stores. 
Wear one to protect your 
hand as you guide fabric 


= say under the iron, or press 


garments into shape 
over the mitt. 


TAILOR'S HAM 

The rounded surfaces of a tailor’s ham 
mimic various body parts, including the 
neck, shoulder, and hip. Press darts, sleeve 
caps, and necklines over a ham. 
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Definitely not 
petticoat tucks. 
Pintucks are show- 
ing up on this 
season's prettiest 
silhouettes. 
(Author's original 
designs) 


he small yet mighty pintuck 
dates back centuries, but it 

is by no means old news. To 
keep this skinny fold on the 
cutting edge, just position it 





in unusual places and experi- 
ment with traditional tucking techniques. 

That said, modern pintucks require 
the same basic skill set as their old- 


ntucks 
O Modern 


Venture beyond the 
straight-and-narrow with 
these architectural details 
BY PADDYE MANN 


fashioned cousins. So in this article, I 
first show you how to master the tiniest 
of straight tucks with a regular presser 
foot and single needle. Then I mix it up 
with some variations on the straight- 
and-narrow and further push you to try 
awe-inspiring bias tucks. For the finale, I 
demonstrate how to cunningly use tucks 
to mask seams and darts. 


Choose fabric that will 

support architectural tucks 
Newfangled pintucks look best in vibrant 
colors, and bold prints can also be a lot of 
fun. Regardless of color and print, how- 


ever, I always stick with a smooth and 
stable woven fabric. Cloth that is thick, 
already textured, and stretchy is truly the 
stuff of pintucking nightmares. Man- 
made fibers can pucker when sewn, so 
natural cotton, silk, and wool work best; 
theycrease like a dream. Lightweight to 
midweight fabrics, like broadcloth, voile, 
10-ounce flannel, and duchess satin are 
my favorites. I always prewash or pre- 
steam the fabric. 


Push the pintuck envelope 

With your fabric at the ready, I encour- 
age you to get creative with your tucks. 
Modern tucks are based on heirloom 
varieties, to be sure. However, they re 
more sculptural than sweet and give your 
clothes that coveted, straight-from-the- 
designer’s-showroom quality. 


Paddye Mann (PaddyeMann.com) 
is a Clothing designer based in 
Pakenham, Ontario. 


| WHAT EXACTLY 
1S A PINTUCK? 


A pintuck is a small, 

' narrow fold of stitched 
fabric that creates the 
appearance of a raised 
line or stripe. In fact, 
pintucks and pinstripes 
are related in that 
both are about the 
width of a pin. 





Before you cut, make room for tucks 


The following steps show the extra fabric width that is needed to accommo- 
date vertical pintucks. For horizontal pintucks, you need extra fabric length. 
Diagonal tucks require both additional length and width. 


1 Decide how many tucks you want. Mark the spacing on 
your pattern if desired. 


2 Figure out how much extra fabric width you need. Multiply 
the total number of tucks by the tuck depth (see the tip below 
for specifics). Add an inch for good measure. 


3 Cut a rectangle of fabric. The length should equal the 
length of your pattern piece plus an inch to be safe. 
The width is the width of your pattern 
piece plus the extra width 
calculated in step 2. 








Sew pintucks 
before you cut 
out your pattern piece. 


Cheat on your math... 
just a little 


p The best finished depth for most 


pintucks is % inch. This means that 
you ll need a bit more than a %inch 
of fabric (4 + % + Ys) to accommodate 
the turn of the cloth. With slightly 
thicker fabrics, a deeper finished 
size (% inch deep) may be in 
order. Make a sample to 


test the depth. ne. 
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1 Pull a thread to find the 
straight grain. Snip along 
one edge. Use a pin to lift 
the thread in the lengthwise 
direction. Then check to make 
sure the crosswise grain is 
perpendicular to it. 


M 


Fold and press the first tuck. 
Fold the fabric wrong sides 
together, aligning the pulled 
thread at the fold. Double- 





Forafresh check to make sure the fold 
look, place is on grain. Press. Pin in 
straight tucks regular intervals. 

in unusual , ; ; 

places, like 3 Stitch, using a single needle 
Meudi e and standard presser foot. 


Starting at the top, sew to 
the opposite end, using your 
presser foot as your depth 





For beginners, start 
with a straight tuck 


A straight tuck is the building block for any modern varia- 
tions. The key to flat, even tucks is making sure the length- 
wise and crosswise grains are perfectly perpendicular. 


guide. The fold should point to 
the right of the foot. The side 
ofthe tuck facing out on the 
garment should face up. Place 
a hand in front and in back of 
the presser foot to ensure even 
tension. Do not push or pull 
the fabric as you stitch. 


4 Tie off the thread ends. 


wi 


Backstitching can distort the 
fabric and create bulk. Instead, 
leave a long thread tail and 
hand-knot on the wrong side. 


Press the tuck to one side. 
Press the tuck on both sides to 
sink the stitches. Then press it 
to one side. Use a lift-and-press 
motion because dragging 
stretches the fabric. 


For more of a challenge, 


Once you master RELEASE 

the straight tuck, Sew a tuck only 
it’s easy to mix 
up the technique 
just enough to 
create a unique, 
modern look. Try 
these three strik- 
ing variations. 


partially to get a re- 
leased effect at the 
top, bottom, or both. 
Vary the lengths in 

a series of tucks for 
modern flair. 


add a creative kick 


SHELL 

Sew a straight tuck, 
then hand-tack 
every % inch or so. 
Or use a 3-mm 
blindstitch. Place the 
fold to the left of 
the machine needle. 


CROSSHATCH 


Stitch and press 

all the vertical 
pintucks. Then 
stitch the horizon- 
tal tucks right over 
them. Press in the 
same directions. 









Mark as you sew 


— ene = BW So eS Ses ee 


_ For evenly spaced tucks, 

| sew and press one tuck 

| completely. Then measure 
out and mark the next one, 
using the finished tuck as 
your guide. Sew all tucks 

| in the same direction— 
from the top down. 


Release 


Cisishatch 
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Taking shape: 
Put bias tucks in their place 


Simply control the stretch. A cardboard template cut to the tucks’ 
finished length ensures that they won’t pull out of shape. 


1 Mark and press the foldline. 
Using a ruler, chalk, and a light 
hand, mark a foldline on your 
fabric. Fold the fabric along 
the line, being careful not to 
distort the fabric. Press, using 

a lift-and-press motion, not 

a dragging motion. Let cool. 

Check to make sure you didn’t 

stretch the tuck with the card- 

board template; ifthe tuck 
stretched, re-press. 





2 Sew right over the pins ... responsibly. Wear safety 
glasses to protect your eyes, in case you nick a pin. 
Stitch very slowly, and feed the fabric evenly. Check the 
length again. Press the tuck on both sides to sink the . 
stitches. Then press it to one side. Check the length E 
one last time. Brush off the chalk. 


Paired bias tucks equal diamonds. 
Stitch pintucks along one bias 
grain. Turn the fabric, and stitch 
on the intersecting bias. (Authors 
original design} 
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Getting tricky: 
Tuck to conceal a seam or dart 


Pintucks are a great way to hide a 
straight or shaped seam or dart. They 
are, in fact, easier to sew because you 
have a seamline to follow. 


om 


If necessary, remove some 
bulk. Depending on the 
fabric, trim down the 

dart or seam allowances. 
Don't trim shorter than 
the pintuck or this will 
create an unsightly bump. 
Alternatively, serge the 
seam allowances together 
or hand-overcast. \ 





2 Fold along the stitching | 
line, wrong sides together. n AD 
Press. Pin in regular . ; 
intervals,then sew, p s 
following steps 3,4 ‘ d 

' ’ -i i y 
and 5 on p. 48. iy hy 

| + ~~ 
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Dress up a ho-hum dart. 
The dart’s seamline is 
hidden on the edge when 
you pintuck over it. 
(Author's original design) 
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Fitting to 


Flatter 


the Midsection 


Whatever your size, a full-abdomen body type is 
a special fitting challenge. Here's how to do it right 


BY NORMA BUCKO 


ull abdomens get a pretty bad rap. They 

are usually included in descriptions of 

people over a certain age or those with 

a propensity for staying too long at the 

dinner table. Actually, this figure charac- 

teristic can just as easily appear on young 
people of average or less-than-average weight. A 
full abdomen is, in fact, a body type, which exercise 
and dieting can’t always change. 

Furthermore, fullness across the front of the 
body influences the fit of every garment you wear. 
But don't fret. I have some simple tips for altering 
skirts, pants, jackets, and tops at the pattern stage, 
as well as a quick fix for ready-to-wear. And just for 
good measure, I throw in a few suggestions for flat- 
tering styles, too. 


Telltale characteristics 

This body type carries several distinguishing 
aspects. The hips are usually less than 8 inches 
larger than the waist. The derriere is often flat, 


THREADS 


and the hips don’t extend from the sides. The legs 
are usually narrow, and the torso is columnar, bar- 
rel, or apple shaped. 


Don’t just size up garments 

Fitting the full abdomen is not as easy as buying a 
garment or pattern large enough to fit your waist 
circumference. All that does is throw off the fit in 
the rest of the garment. You end up with excess 
length, extra fullness through the shoulders, or 
bagginess in the seat. 

Start, instead, with patterns that fit through the 
shoulders and hips, and alter them to fit the waist. 
This figure type frequently requires a combination 
of alterations, depending on the amount of abdomi- 
nal fullness. Solutions for many of these problems 
start right here. 


Norma Bucko is a member of the Professional 
Association of Custom Clothiers (PACC) and sews 
professionally in Danbury, Connecticut. 


Begin with 


To get a good fit, you first need to “declare” your waistline and hipline. Then use the declared waist 
and hip measurements to select the correct pattern size and make the necessary alterations. 
































Tie a length of 4-inch-wide elastic The elastic will settle into position If the elastic rolls below the 
snugly around your bare midsection | according to the shape of your traditional waistline, lift it to a 
for five minutes of regular activity to midsection. | more flattering position to es- 


| tablish your declared waistline. 


“find” and declare your waist. 



































Establish the widest Temporarily mark your 

body measurement declared hiptine with a | __| 2a 

below your declared length of nonstretching 

waistline as your de- seam binding that is kept Measure the hipline circumference and the vertical 

clared hipline. This line parallel to the floor. distance between the declared waist and hipline at the | 


center-front, center-back, and side seams. Record your 


can range from 2 to 


; measurements to use for altering your patterns. 
more than 10 inches 6 Y p 








below your waist. 
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Skirts are the easiest to fit 


To fit a skirt, buy a pattern size closest to your declared hipline circumference and fit it 


over the abdomen to your declared waistline. 


MARK THE CHANGES ABOVE 

THE DECLARED HIPLINE 

Before cutting out your commercial pattern, mark a new 
waist on the tissue following the steps below: 


1. Draw the hipline perpendicular to the grainline at 
the hip mark on both front and back pattern pieces. 
2. Draw a new side seam straight up from and perpen- 
dicular to the hipline. 
3. Measure up from the hipline on the center front 
and center back to correspond to the vertical center 
lengths you measured earlier, and mark your pattern. 


4. Measure up from the hipline at the side seams, and 
make a second mark. 


5. Connect these two marks. 


6. Draw a line 2 inches above that line. Follow this line 
when you cut your pattern and fabric. 





Mark changes on the tissue. 
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SMOOTH WRINKLES INTO SEAMS 
Sew or baste the vertical seams leaving an 
opening for the zipper. Try on your skirt, 
and pin the zipper opening closed. Use your 
elastic to hold the skirt up. Proceed to fit: 


1. Tuck the extra waist fabric under 
the elastic. 


2. smooth the fabric up from the hipline 
and out toward theseams and waist. 


! 
i= 
l 
l 
l 
! 
l 
| 





, , Smooth fabric up and out. 
3. Keep the side seams perpendicular to 


the floor, and pin them accordingly. 
You may have to open the side seams above the hipline to redistribute the fabric 
properly. Its possible to have more fabric in the seam allowances of the skirt back 
than the front. 


Pinch out darts 
PA to contour. 


REPOSITION DARTS 

TO ESTABLISH CONTOUR 
It’s not enough to alter the 
distance between the hip 

and waist or expand the waist 
circumference of a pattern. r 





To make the fabric contour 


— 


smoothly to the body, you 
may need to pinch out evenly 


———wm wwe = 


spaced darts until the wrinkles 
disappear and the fabric 
follows your shape. The original pattern darts may change or dis- 
appear altogether. 

Darts, however, add a flattering design detail and create an illusion 
of a narrower waist. If the fitting eliminates the darts, consider using 
a pintuck sewn to the inside of the garment as a faux dart. 

When youre satisfied with the fit, mark the new seams, darts, and 


waistline and get ready to sew. 


Smooth up and out 


ti 

p Fitting the abdomen from the hipline up is like making 
a bed. Just align the hiplines on your body, and smooth 
the wrinkles of your pattern or fabric up and out into 
the waistband and the side seams. 


Photos: Scott Phillips. Illustrations: Christine Erikson 


QUICK TRICKS 


TRACE OFF A PATTERN 
Whether you fit your 
skirt in tissue, muslin, 
or fashion fabric, it 

is now your custom 
pattern. To take full 
advantage of the 
alteration, copy the 
pattern before you 
sew your skirt. This 
same waist-to-hipline 
information will help 


in fitting pants, too. 


FAST FIX FOR 
READY-TO-WEAR 


Buy a skirt that fits 
through the hips but is 
long. To alter it, simply 
lower the waistline. 
This enlarges and 
simplifies the waist- 
line and shortens the 


skirt at the same time. 


BEST SKIRT STYLES 
FOR A FULL 
ABDOMEN 


Choose straight styles 
or styles that flare or 
flip only at the hem. 
Avoid designs with 
extra fabricin the 
midsection, such as a 
dirndl skirt. Keep long 


skirts narrow. 








Pants use the same skirt technique 


This pants alteration is one of the easiest because the full-abdomen corrections 


are made above the hipline and crotch curve. 


DRAPE, DRAFT, OR JUST COPY YOUR SKIRT-PATTERN INFORMATION 


Follow the same procedure as you did for the as illustrated at right below. But the easiest 


skirt by establishing the hipline and then fit- way is to position your custom skirt pattern 


ting to the waist. You can also work flat and under your new pants pattern, align the 


expand your pattern to your measurements hiplines, and trace off the properly-fit section. 


CHOOSE A PATTERN 

TO COMPLEMENT YOUR SHAPE 

Elastic- or drawstring-waist pants patterns, known as 
pull-up pants, provide an easy-fitting option because 
the waist is the same circumference as the hip. This 
pants style won't bunch around the full waist as it 
does on hourglass-shaped bodies. Adapt a pull-up 
pants pattern witha standard waistband or a faux 
waistband just across the front. With minor pattern 
adjustments, you can also fit pull-up pants with a 
zipper and faced waistline. 


Pants gone wrong 


t] 
p You can tell when pants 


don’t fit properly through the 
waist because the waistband 
shifts the hang of the pants, 
throws the side seams off, and 
causes either a baggy seat or 
unattractive diagonal folds of 
fabric on the front pant legs. 





QUICK TRICKS 


FAST FIX FOR 
READY-TO-WEAR 


Buy pants that fit at the 
waist, then take in the hips 
and narrow the legs at the 
side seams. This alteration 
can interfere with some 
pockets but usually occurs 


below trouser pockets. 


BEST PANTS STYLES 
FOR A FULL ABDOMEN 


Straight or flared pants 
flatter this body type. Full- 
legged pants work when 


sewn with drapey fabrics. 
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Jackets and tops are altered from the bust down 


To properly alter jackets and tops, start with a pattern that fits through your bust and shoulders 
and then adjust the front pattern pieces. 


MEASURE, DIVIDE, AND CONQUER TO DISTRIBUTE EXCESS FABRIC 


Calculate the 


textbook waist measurement (parallel to the 
floor) and the pattern waist measurement. 
If your pattern size calls for a 28-inch waist 
and yours is 32 inches, that’s a q-inch differ- 
ence. Divide the difference by two (because 
you’re working with a half pattern). Then 


divide by the 


SWIVEL FROM FOLD 
For pullover tops, align 
the center-front neck 


edge on the 
fabric’s fold. 
Pivot the 
hem edge 
away from 
the fold for 
half the total 
additional 
amount 
needed. 


tp 
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difference between your 


number of available seams or to satisfy your needs. 


DIVIDE THE PATTERN 
Add fabric to center-front- 
opening jackets in the 
body of the front pattern 
piece. Cut the pattern 

as shown, and 







pivot the side 
section toward 
the side seam. 





Internal 
spread 


Center-front 
spread 


SS aes 


Get extra fabric the right way 


Tops are a necessity, and a jacket is the full 
midsection’s best friend. On a full abdomen, 
jackets look best when the front opening falls 
straight and doesn't fan apart. Don't try to fix 
this problem by adding fabric or otherwise 
extending the center front of a jacket. A gaping 
center front is the symptom, but the fix is usually 
in the side seams or the body of the pattern. 


DS 


feasible opportunities to add extra fabric in 
the front of the garment. You can add about 
% inch to each seam before distorting your 
pattern. While you can also spread your pat- 
tern to add fabric, sometimes you'll have to 
combine these alterations in the same gar- 
ment to add the required amount of fabric 


ADD TO THE SEAMS 
Princess-style patterns 
provide extra seams for 
alterations. By adding 
% inch to the front-side 
seam allowance and to 
both princess seam 
allowances on your pat- 
tern, you can increase 
the total 
front width 
by 3 inches. 










QUICK TRICKS 


FAST FIX FOR 
READY-TO-WEAR 


Find extra fabric by 
converting a double- 
breasted style to 

a single-breasted 
style by moving the 
buttons. This works 
in ready-to-wear and 


on patterns. 


BEST JACKET 
STYLES FORA 
FULL ABDOMEN 


Asymmetrical 
openings, V-necks, 
wrap tops with 
diagonal lines, and 
uneven hems diminish 
the appearance of 
bulk through a wide 
midsection. Make 
sure that whatever 
you wear doesn’t 

fan open across the 
tummy. It needs to 
fall straight or cross 
and overlap. Have the 
hemlines fall below 
the fullest part of the 
abdomen, but curve 
them up to the high 


hip at the side seams. 


| Look in issue no.127 for 
| Threads Fitting Series, 
| Part 2: The shoulder slope. 







Grommets encase 
and reinforce 

the holes they 
cover, [hey come 
in a variety of 
sizes and finishes, 
with one- or two- 


piece versions 


~ Grommets: 


Set em Straight 


Combine fashion and function 
with the right hardware, tools, 


and know-how 


BY ELIZABETH B. DUBICKI 


Anatomy of a Grommet 


1. BARREL 

The barrel passes through the right side of the mate- 
rial and is joined to the washer on the wrong side. The 
barrel’s dimensions (length, outside diameter, and 
inside diameter) are sized for material thickness, the 
size of the cut 
hole, and the 
intended lacing. 


2. FLANGE 

The flange frames 
the hole’s raw 
edge on the fab- 
ric’s right side. Its 
width adds sup- 
port to the hole. 


3. WASHER 

The washer 
reinforces the 
fabric behind the 
flange. The barrel 
is crimped into 


the washer. 


rommets, also known as eyelets, 

hold their own against sequins and 

beads these days as just-for-fun 
fashion embellishments. Although tradi- 
tionally used to reinforce functional open- 
ings in fabric, leather, or paper, grommets 
are showing up these days as decoration 
on everything from scarves to boots. 


Are grommets the same as eyelets? 
Ive always thought eyelets were smaller 
versions of grommets. Actually, the dis- 
tinction isn't that simple. There are a vari- 
ety of distinguishing characteristics listed 
for eyelets and grommets, but I've found 
contradictory examples in all instances. 
Because of this, the names are often used 
interchangeably. That said, fabric stores 
seem to label them as “eyelets” and online 
sources call them “grommets.” 

Whatever you call these metal rein- 
forcements, youll benefit from knowing 
how they work. Attaching grommets cor- 
rectly takes know-how and a few special 
tools. In the following pages, I discuss 
what to look for when buying grommets 
and how to set them. 


Elizabeth Dubickis book 101 Ways to 
Use Your First Sewing Machine will be 
published in summer 2006. P>» 
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One way to set a grommet 


1. The cradle is a disk that holds and protects 
the flange of the grommet. 

2. The grommet rests in the cradle, and its barrel 
passes through a precut hole in the fabric. 

3. The washer slides over the grommet’s barrel. 

4. The setting device spreads and curls the 
barrel end over the washer, compressing the 
grommet and the washer. 


5. The mallet applies pressure to the setting device. 
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How to buy grommets and set them 


Choose grommets for their size, espe- 
cially when they have a job to do— 
besides just being pretty. For instance, 
when they need to reinforce holes for 
laces or belt fastenings, determine the 
best hole size for the lacing they contain 
and the best flange size for their purpose 
and the fabric they are reinforcing. 


FIRST, SIZE IT RIGHT 
Grommet sizing can be as simple as deter- 
mining the hole’s finished diameter. When 
sizing is dictated by the grommet’s function, 
however, other measurements such as the 
inside-barrel diameter, the outside-barrel 
diameter, the length of the barrel, and the 
width of the flange may be important. 
Home sewers usually purchase grommets 
in starter kits, which include companion set- 
ting tools of a specific size, or as re- 
fill supplies. Limited sizes are often 
available at fabric stores, but you 
can find a full range of sizes online. 


THEN, SET IT RIGHT 
Once you determine the size of the grom- 
met you want to use, you need to figure 
out how to set it. You have three options 
for setting a grommet: with a mallet and 
cradle-and-rod setting device, with setting 
pliers, or with a setting press. 

Before you set a grommet with a mallet 


or pliers, you must first cut a hole in the fab- 


ric. If, however, you use a setting press, the 


device, with its self-piercing grommets, cuts 


and finishes the hole in one step. 

Hole cutting aside, the setting process 
shown at left is basically the same with 
each tool. The difference is the way 
each tool applies pressure to 
spread, crimp, and join the 
barrel toits washer 
with the material 
sandwiched 


between. 








HITIT. The eyelet kits you buy 
at the fabric store often include 
a setting device and cradle. 

You provide a rubber or hide 
mallet. As shown at far left, the 
cradle holds the flange and the 
setting device 

fits inside the 
washer/barrel/ 
cradle holes. One 
ortwofirm hits 
with a mallet on 
the setting device 
crimps the barrel 
around the fabric 
or into the washer. 
This sets the grom- 
met. The separate 
pieces of this tool 


Mallet allow you to posi- 


tion a grommet 
anywhere on your project. The 
kits vary in price from less than 
$5 to more than $20, depend- 
ing on the manufacturer and 
whether the kit includes a 
hole-cutting punch and mat. 








Photos: Scott Phillips 









SQUEEZE IT. For edge setting, 
you'll want to use pliers. Pliers 
hold the cradle on one head and 
the setting device on the oppo- 
site head. You can purchase kits 
that include pliers at your fabric 
store for approximately $15 to 
$20. These pliers open like scis- 
sors and create slightly diagonal 
joinings, which are fine for small 
grommets; for larger grommets, 
however, they can create uneven 
settings. With large grommets, 
use pliers that compress ina 
perpendicular manner to avoid 
diagonal joinings. These are 
available online from 

industry suppliers. 







Setter . 
Cradle +S 


% 


Pliers 


RN * 
`s “a f 


PRESS IT. For uniform 
settings and high-volume 
production, nothing beats a 

setting press. The press is mounted 
to a table or bench and sets a variety 
of grommet sizes perfectly every 
time. Presses alone can cost as 
low as $95, but the individual 


: oe — 


die pieces (to accommodate Cradle —p 


different-size grommets) 
can add $30 or more to 
Press 


the overall cost. | 
——— Table mounts 





ae ee 


ti | Compare the backs 


1 Use smooth- 





backed grom- 1 ©) OF i10 Bre 
mets if they 

will be used in For the most complete 
garments that selection of grommets 
are cinched smooth and setting tools, 

or contain Boeing. 

laces. Rough, BEACONFABRIC.COM 
split-backed Dies, hole cutters, 
grommets fashion eyelets, and a 
M wide selection of tools 


laces and cut 
into your skin 
or into fabrics. 


BUYGROMMETS.COM 
Self-piercing grommets, 
setting pliers, and 
setting press 





COILCONNECTION.COM 
Lightweight tabletop 
setting press for $54 


EYELETOUTLET.COM 
Brightly colored eyelets 
in a variety of sha pes 


FASTENER-SUPPLY.COM 


All sizes of grommets 
and an $80 setting press 


AUGUST/SEPTEMBER 2006 59 


If the term 

























d t j! 


Designs on this page by Elizabeth Wilson, Asiatica 
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BY JENNIFER SAUER 


nspired by the mixing of color, texture, and 
print on the runways, I sought out two talented 
designers and asked them to demonstrate how 
to successfully combine fabrics in garments. 
Elizabeth Wilson, owner of Asiatica, a success- 
fulclothing company based in Kansas City, 
Kansas, is inspired by and crafts her garments 
with small pieces of sumptuous Japanese fabrics. 
She starts with a limited color palette to create an 
understated, artful look. Marla Duran, a designer 
from Bethlehem, Pennsylvania, of Bravo's Project 
Runway fame, describes her style as “playful classics 
with a twist.” She pairs fabrics for a charming, retro 
effect. I encourage you to incorporate aspects from 
each approach in your own sewing, You ll love the 
“mixed” results. 














a — 


Jennifer Sauer is an associate editor at Threads. 
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designers will change your mind 


Take a 
Fresh Look 


eres ELIZABETH WILSON 


colors 


Glue overlapping 


bias squares toa Asiatica 


cotton backing 


Channel-stiteh. 


Elizabeth designs one-of- 
a-kind garments from 
rare Japanese fabrics. 

Her company, Asiatica 
(AsiaticaKC.com), is based 
in Kansas City, Kansas. 





Asymmetrical ; 
panels For timeless, worldly garments, 


Cut asymmetrical 


sonals Neh dierent Elizabeth pairs simple silhouettes 
iai with rare Japanese textiles. 


REFINED STYLE Elizabeth has an incredible archive of vintage and 
20th-century kimono fabric. She tells us, “Necessity truly is the 
mother of invention, in my case. The supply of kimono has dwindled 
drastically in recent years, so my team and | came up with creative 
ways to use small pieces and scraps.” Every design starts and ends 
with the fabric. To show off the textiles to best advantage, Elizabeth 
chooses clean, pure silhouettes. She leans toward geometric prints 
and a limited color palette, 


with subdued colors her pref- ELIZABETH’S INSPIRATION 


“I've really internalized 
an Asian aesthetic.” 


erence. For an artful twist, 
many of the garments fea- 


ture asymmetrical panels or 





angled strips. The Asiatica Elizabeth is not enamored 

crew focuses on artfully of busy, run-of-the-mill 

arranging fabric scraps. One patchwork. She loves bold, 

Floating squares favorite technique is securing free design with a geometric 
Glue bias squares to floating squares to a sheer simplicity, like the distinctive 
an pone Pei king background. They also favor pieces in “The Ouilts of 
Channe!l-stitch AP we. s ; 7 
mosaic piecing, in which the Gee’s Bend” exhibit (Quilts 
pattern is cut into various ofGeesBend.com). 


shapes, like a puzzle. 


Photos (pp. 60, 62, and 64): courtesy of Asiatica 





Model photos (pp. 61 and 65}: Jack Deutsch; hair and makeup, Sylvia Pichler. Garment photos (pp. 61, 63, and 65): Scott Phillips. 


Marla Duran photo (p. 63): Virginia Sherwood/Bravo. Styling: Allison Berlin. Earrings (p 61): Roxanne Assoulin, LeeAngel.com 


MARLA DURAN 
Project Runway 


Marla creates a sportswear 
line and custom pieces from 
vintage-inspired prints. Her 
shop and studio, Marla Duran 
Design (MarlaDuran.com), 

is located in Bethlehem, 
Pennsylvania. 


Marla describes her clothes as unconventional 
and offbeat. She mixes fabrics in an unexpected, almost irreverent 
way. Design, for her, is all about experimentation. “I love to push 
the envelope within certain self-imposed parameters,” she says. 
Marla works mostly with rayon prints, which drape beautifully, 
breathe well, and hold up to repeated washings. Many of her gar- 
ments and scarves feature 

or revers- 
ible details, like button-on 


pockets. Marla also adds “I travel often and look for 


and inspiration off the beaten path.” 


panels, and loves to spot- 


light closures with squares Marla adores vintage fabrics and 
or triangles of a bold print. details. In Paris, her favorite haunt 
Ruffles are yet another vin- is Didier Ludot, the famous vintage- 


tage touch she employs at clothing store. In her own store, she 


cuffs, hems, and the ends has a collection of garments from 


of scarves. She even fash- the 19205, 1930s, and 1940s. 


ions 


Reversible 


layers 

Layer two filmy 
patterns, and edge 
with a ditsy- 

print ruffle. 


Contrasting 
facings 


Flip facings to the P 


outside. Insert 
matching ties 
and ruffles. 


Ruffled corsages 








Layer two ruffled circles onto a pin. 


Top with a covered button. 
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YEARN FOR REFINED, ARTFUL PIECES? 


Here’s how to make 
Elizabeth’s style work for you 
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START WITH A LIMITED COLOR PALETTE 

A narrow range of color and value equals soothing 
elegance. Asiatica’s fabric collection is arranged by color, 
fabric, and scale. 


COMBINE LARGE- AND SMALL-SCALE PRINTS 
To create harmony and balance, select an equal amount 
of large- and small-scale patterns. 


MIX IN LUXURIOUS, MODERN FABRICS 
For base fabrics, facings, and lining, select luxurious tex- 
tiles with similar weight and drape. Asiatica splurges on 


unusual textures from Nuno Corporation (Nuno.com). 


EDIT RUTHLESSLY 
Live by the motto “Less is more.” Dump your fabric selec- 
tions in a pile. Then edit them down to a small, visually 


pleasing collection. 


DISTRIBUTE THE PIECES EVENLY 

Sew the shapes and segments in a balanced arrange- 
ment. Sprinkle one print throughout the garment. Don’t 
group heavily textured or dark colors in one area. 


KEEP IT ASYMMETRICAL 
Provide interest and excitement with a different free- 
form arrangement on each sleeve and panel. 


T D a. a 


Uneven bands 
Cut vertical strips from different- 


scale prints. Overdye to unify. = 
~~ 
C 
: ee 





FOND OF PLAYFUL, CLASSIC COMBOS? 


Here’s how to make 


Marla’s style work for you CHOOSE ONE TINY PRINT 
AS YOUR JUMPING-OFF POINT 


Try a small pattern with graphic appeal. Teeny dots and 
mini checks mix surprisingly well with medium- and 
large-scale florals and graphics. 


USE BLACK-AND-WHITE AS A NEUTRAL 
Black-and-white prints are key to a vintage look. And 
they hold their own with other bright retro colors. 


INTRODUCE SPLASHES OF COLOR 

The brighter and bolder the mix, the better. Don’t be 

afraid to experiment. To test color compatibility, line 

up bolts or swatches along a wall, then step back and 
squint to evaluate. 


ADD A PRINTED “SURPRISE” 

Draw attention to facings, collars, cuffs, and the insides 
of pockets with a contrasting print. Many of Marla’s gar- 
ments are also reversible. 


INCORPORATE GEOMETRIC PATCHES 
Replace or embellish buttonholes and anchor pleats with 
small squares, rectangles, or triangles of contrasting fabric. 


EMBRACE FINE DETAILS 

Tack on beads, and look for the perfect vintage buttons. 
Insert ruffled trims at collars and cuffs. Pretty tie closures 
and matching scarves enhance a vintage look. 





Stand-out edges 
Leave openingsina scarf band 
to form mini “pockets.” 
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Sundresses for all 
Denise Nembhard, 
New Westminster, British Columbia 


Denise and seven of her friends, high-school teachers 
all, formed a sewing club and selected a patternfor a 
stylish but easy-to-stitch sundress (Simplicity 4630). 
Among the group members were four longtime sew- 
ers, including two home economics teachers, who 
shared their experience with the new sewers. The 
result? Eight unique, well-made, and perfectly fitted 
dresses—and eight happy stitchers. (Pictured here, 
from left, are Denise, Tracey Kimoto, Shannon Joba, 
and Wendy Yo.) 


PHOTO: GRAHAM SCOTT 
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Chloe-inspired jacket 
Elizabeth Buckley-Geer, Glen Ellyn, Illinois 


When she fell in love with a Victorian jacket from the spring/summer 2005 collec- 
tion of Chloé—but didn’t have the $2,000-odd to buy it—Elizabeth put her fashion- 
sewing skills to work. Online research turned up detailed photographs of the 
designer original, which helped Elizabeth transform a basic jacket pattern. A clever 
trick she learned from the Chloé piece was to machine-topstitch first, then use the 
machine stitching as a guide foreven, regular, hand-sewn topstitching. 


9 


readers 











Chantilly-lace dress 
Mary Funt, Setauket, New York 


A visit to the 2005 Chanel exhibition at the Metropolitan Museum of Art in New 
York City inspired Mary to sew this elegant dress. Made of gold Chantilly lace, the 
gown is underlined with sheer illusion to stabilize the delicate lace fabric, and was 
worn over a beige slip. Mary added Swarovski hot-fix crystals in a rainbow of colors 
all over the dress, as well as hand-appliquéd lace edging along the sleeve and dress 
hems. The finished gown successfully combines sparkle with understated glamour. 


oset 


WHAT HAVE YOU BEEN SEWING? 


Three-piece ensemble 
Susan Stalzer, 
Santa Ana, California 


Susan used patterns from three 
different companies to create this 
pulled-together outfit. It starts 
with a box-pleated skirt from the 
Danish company Onion (3023). 
The tank top (Simplicity 4507) is 
trimmed with picot-edged elastic. 
For her surplice-style sweater, 
Susan used a Vogue design (2074; 
now out of print) and an open- 
weave sweater-knit fabric. After 
some experimentation, she found 
that fine, straight-grain fusible 
tape, pressed along the edges of 
the sweater, supported a turned- 
and-cover-stitched finish. Susan 
also brought together three very 
different fabrics in a combination 
that’s rich and unusual. 








SEND US YOUR PHOTOS 


WHAT HAVE YOU BEEN SEWING? 
Send us photos and a brief description 
of your recent creations, and we may 
publish them. We accept film but prefer 
digital images, via email or on CD. 
Whenever possible, photograph your 
well-pressed garment on a dress form 
against a neutral background. Use even, 
adequate lighting. Take full-length and 
detail shots, and use the highest resolu- 
tion setting and largest image size for 
digital photos. For more detailed infor- 
mation, visit ThreadsMagazine.com. 


Send photos or CDs to: 

Reader's Closet, Threads magazine 
PO Box 5506 

Newtown, CT 06470-5506 
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Button embroidery 


Embraced in stitched webs, dding eye-catching elements 

to the garments I make is my 
b utto ns beco meas oft passion. I’m always reinventing 
em be | | | S h me nt a purpose or process for items I've col- 






lected over the years. Although some of 
my buttons are older than I am, their 
latest reincarnation is as fresh and cre- 
ative as any of today’s styles. 
While using buttons as embellishment 
isn't new, my technique takes an 
out-of-the-ordinary approach, 


Buttons 

Use any button with holes 
through the face. The buttons 
can have any number of holes. 


rah cut off the shank and drill a 
hole through the button. 
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if you want to try a shank button, 
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with thread reaching beyond the button’s 
holes to form a new shape. I encase the 
buttons in stitched webs. The webs 
radiate from the buttons’ holes, define 

a new shape, and protect the buttons. 
This enjoyable handwork makes a stun- 
ning embellishment. 


June Greig, an artist with decades of 
professional sewing experience, lives 
in St. Louis, Missouri. 


Thread 

Size 8 or 5 pearl cotton is a 
perfect weight for this project. 
This thread also comes in a 
variety of colors. 


Studio photos: Scott Phillips. Model photo: Jack Deutsch; hair and makeup, Sylvia Pichler 


Button-clad in five steps 


Define your boundaries 


Machine-baste the outline of the shape you 
wish to fill with buttons, using a contrasting 

color thread. (The basting line is more precise 
than a chalk line.) 


Gather your buttons 


The button selection is based on personal 
preference. You can choose buttons of all 
one color, various shades of a color, all one 
size, or a variety of sizes and colors. Using all 
plastic, allshell, or all wooden buttons in 
your creation sets a mood and determines 
the end result. 


Take your first stitch 


Start from the right side of the fabric with 
a knotted single thread inserted about two- 
thirds away from the center of your basted 
shape. Stay at least far enough away from 
the basted line to accommodate the full size 
of the button without it crossing the line. 
Take a small stitch down and up through the 
fabric and through the back side of one of 
the button’s holes. 


Embroider away 


There are two embroidery methods. In the 
first (used for the jacket on the facing page 
and this page),sew the stitches in and out 
of the surrounding fabric and back to the 
original button. End the radiating stitches 
on the basted line when they meet. Sew 
each button before moving to the next one. 
In the second method (used for the sweater 
on p.70), stitch from one button to another, 
sewing several buttons simultaneously 

as shown at right. Add buttons until your 
space is filled, linking buttons with the web 
stitches. For both methods, the traveling 
threads stay on topof your work and the back 
is neat, with only the short anchor stitches. 


Finish your project 


Pull the last stitch to the back, and knot it 
after you've caged each button in its thread 
web. Remove the basting stitches. Your 
button embroidery now appears to float on 
the surface of your fabric. 


continued >>> 
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EMBELLISHMENTS continued 































because of the way they're sewn. 


. Redesign a sweater 


Reshape the original sweater by 
cutting a center-front opening and 
trimming off any finished edges, 
such as the original neck edge. 
Cut the neckline shape and 

the body and sleeve lengths, 
making allowances for the 

width of the button trim. 


. Edge with net 


Sew a double layer of nylon net 
around the cut edges. Use your 
modified sweater as a guide to draft 
a pattern of the new edge. Determine 
how wide you want the trim and add 
seam allowances, as you follow the 
contour of the reshaped sweater. 
Sew the double layers together as a 
faced edge before sewing them to 
the sweater edge. 


3. Cover the net 


Fill the net section with buttons 
using the same process described 
on p. 69. Your final result is a sweet 
fashion statement. 
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Float buttons on net 


Refashion a sweater with button edging to create a pretty shrug. 
Buttons rest lightly on a net foundation and support each other 


Plan the sweater’s 
new shape. 
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The finest quality in spools and skeins 
in all sizes in over 300 colors. 
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Two Stytes Included 
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$16 pius $4 s/h 
CA residents add 7.25% tax 
Visa/MC Checks 


MERCERIZED COTTON, POLYCORE THREADS 
AND NYLON THREADS ARE ALSO IN STOCK. 





TEL: 888-UTICA-CO FAX: 860-355-5301 


RBar 1430 * Seaside, CA 93955 
jase wichetae www.uticathread.com 
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pape ~ EADER SERVICE NO. 9 READER SERVICE NO. 51 
creativfestival MONTEREY MILLS 





Fabrics and stuffing can be used 


world's largest event of its kind! for crafts, stuffed animals, toys, 
october 19, 20, 71% 22, 06 costumes and more. 
metro toronto convention centre Orders usually shipped within 48 hours 
Pan Send for free information or Send $5.00 
thu 12noon to 8pm fri 10am to 8pm for sample swatches FREE RETRACTABLE TAPE 
sat 10am to 6pm sun 10am to 4pm 1725 E. Delavan Dr., Janesville, WI 53546 MEASURE WITH EVERY ORDER! 


classes start wednesday Ph: 1-800-255-9665 ext. 2920 


aduit $15 ($12 advance) youth (8-17) $4 Fax: 608-754-3750 -ge 
senior (60+) $12 ($10 in advance) Email: campbellc@montereyinc.com | Butterick VOGUE 


COENEN CiaSSeS: Ext www.montereymills.com www.SewingPatterns.com 
READER SERVICE NO. 38 a READER SERVICE NO. 32 


Simplicity \VicCA\'S burda 








ideas, solutions, supplies & 
techniques for... 


beading . crafting . crochet . embroidery 3 JA # 
embellishments . knitting . quilting 

scrapbooking . serging . sewing 7 ) 

surface design . diy decorating and more! r i f 


over 700 exhibits . how-to demos 

industry trends . fashion & style shows | i 

stage shows by celebrity & industry experts / ¢ | 
make & takes . decorating & design ideas ty e 
inspiring displays . shopping & more 


_L.chance.to.win lan “WE IMPORT DIRECT” | 


10,000 praff INCREDIBLE COLOR SELECTION 
creative sewing studio Jacquard Crepe 36"............006. $15.95 yd. Crepe de Chine 45".............. $13.95 yd. 
: — YaKiang Tussah 54" Heavy .......... $19.95 yd. Crepe de Chine Prints 45"......... $16.95 yd. 
| Pearl Crepe Jacquard 45"........... $15.95 yd. Satin Stripes 45" 5... ee, $18.95 yd. 


over 300 conference classes 











half & full day sessions with internationally Silk Georgette Chiffon 44"/45"........ $9.95 yd. Metallic Stripe Chiffon 45"......... $19.95 yd. 
acclaimed artists & designers such as... China SUG45 "ia crce cic secensaes $6.95yd. Charmeuse 19%mm 45" ........... $17.95 yd. 
Debbie Bates (dimensional threadwork) Silk Noil 35°/36" ... 02... ce eae $6.95yd. Jacquard Charmeuse 45".......... $18.95 yd. 
Lily Chin (signature knitting) COUN 69/00 ax cbc ne rece es eee $10.95 yd. Silk/Rayon Velvet 45"............. $19.95 yd. 
William Hodge (beading) T : 7 i i 
Linda MacPhee (wearable art) affeta .........,. 48" $19.95 yd/36" $16.95 yd. Silk Knit Jersey, Tubular .......... $19.95 yd. 
lide Wentzler (needlework) Siu Kseatt 40! oe oe ee $13.95 yd. 100% WoolCrepe 58"............ $19.95 yd. 
hristel Wilfe (millinery) n n o% ; n 
Rabari Wie (fand embellishments) | Palace poet a . 36" $9.95 yd./45" $12.95 yd. 100% Wool Sanar dne GO eeren $22.95 yd. 
Claudine Pouliot (body map) 100% Linen 3286 o eeoa ces $10.95 yd. Dupionni 48"(Hand Woven/Dyed) ... $18.95 yd. 
“New” designer techniques | Silk Peau de Soie . . .30" $15.95 yd./45"$22.95 yd. Silk Crepe, 4Ply, 45" ............. $29.95 yd. 
W u | 
workshop with all 4 designers... | | SILK CHARMEUSE PAJAMAS $89.95 AND MUCH MORE 
outa RA SAMPLE DEPOSIT $1 PER TYPE 
Bee plus... a Prices Subject to Change Without Notice 
i | Kenneth King ORRA | 8377 BEVERLY BLVD., LOS ANGELES, CA 90048 WWW.ORIENTALSILK.COM 
| Sandra Betzina = | 
©) 4.800.291.2030! www.csnf.com P (329) Dolesee 
ue ll ee be VISITORS WELCOME 
READER SERVICE NO. 117 READER SERVICE NO. 11 
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READERS’ QUESTIONS— 
EXPERTS’ ANSWERS 









O | purchased a sleeveless 
=__dress that’s lined to the 
edge throughout the bodice. 
To get a better fit, I’d like to 
take the dress up in the shoul- 


der seams. How do | make this 


the neckline and armhole seams 
at least partway? 


E alteration without unstitching 
| 
| —Helen Albertson, via email 
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Denim onthe run 


O How do I stop dyes in 
= denim fabric from run- 


ning? I’m presently making a 
denim jacket and skirt. Although 


What can | do now, and what 


should I have done before sew- 
ing the garments? | don’t sup- 
pose it makes any difference, 

| preshrunk the fabric before but I’m using stretch denim. 
| cut, it’s turning my fingers —Linda McMurray, via email 
blue. | need to stabilize the 
color before | wear these gar- Aer Keay, graphic 
ments or my tops and blouses and textile artist, 

will turn blue, too.| don’t explains: You're probably 
experiencing crocking (dye 
rubbing off of dry fabric), 


which is most common with 


want to dry-clean the denim 
pieces, although I’ve heard that 
would help. 
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Alter sleeveless shoulders 


Judith Neukam, Threads 
associate editor, answers: 
This adjustment can be made 
through the shoulder seam 
itself, as long as the new width 
of the straps isn't dramatically 
different from the original 
shoulder seam. The garment’s 
lining must be free-hanging 
(not attached at the waist or 
hem) because youll have to go 
inside the dress between the 
lining and the fashion fabric. 
This process also works for 
tops with all-in-one neckline/ 
armhole facings. 
Try on the dress and pin 
the new shoulder seam. 
Mark it with chalk or a line 
of basting stitches. Rip out 
the old shoulder seams on 
both the fashion fabric and 
lining layers, and separate 
the front and back shoulder 


indigo dye that has been 
improperly applied. There 
are some dye fixatives on 
the market, like Retayne 
and Raycafix, which help set 
most dyes. Unfortunately, 
they don't counteract indigo 
crocking. Salt or vinegar is 
also often recommended, but 
neither helps in this situation. 
If you hadn't already made 
the garments, I would suggest 
returning the fabric to the 


straps. Press the original 
seam allowances flat, and 
trim them to % inch from the 
new, marked seamline. 

For narrow shoulder seams, 
this can be a bit tight, but it 
really works. Turn the back 
strap to the inside by reach- 
ing inside the dress between 
the lining and fashion fabric 
and pulling the open end 
inward. From the outside of 
the dress, push the front strap 
into the back-strap open- 
ing until the right sides of 
the fashion fabric and lining 
are together. Working from 
inside the dress, align the raw 
edges of the shoulder straps, 
and stitch across them in a 
continuous seam along the 
new seamline. Press the 
seam open. Turn to the right, 
and press again. 


store where you purchased it. 
Barring that option, I suggest 
simply washing repeatedly un- 
til you think most of the excess 
dye is removed. Wash once in 
cold water without detergent, 
then at least twice in hot water 
with detergent. Synthrapol 

SP (DharmaTrading.com) is a 
detergent formulated specifi- 
cally to wash out excess dye, 
but normal laundry detergent 
is usually sufficient. 


Remove trouser excess | 


O I’ve just finished a pair of 
< trousers that are nearly 
perfect. When | put them on, 
however, there’s too much fabric 
starting just above the bot- 
tom of the front dart to about 
6 inches below the dart. (I can 
pinch about a %-inch tuck.) 
The darts are 1% inches wide, 
3% inches long, and 3% inches 
out from the center front. 
To correct this, do | take % inch 
off the center front, or should 
| alter my pattern by making 
a tuck in the front leg and 
realigning the side seams? 
—Julie Shortland, via email 


Joyce Murphy, pants 

pattern designer and 
owner of JSM Patterns, says: 
The fact that the fullness 
starts just above the bottom of 
your front dart indicates that 
the size of the dart is too large 
for your body shape. A smaller 
dart would fit much better. 

First, youll need to make 

the dart smaller, then you 
can take in the front pattern 


Center-seam option 





piece. Where you do that 
depends on how the pants 
hang on your body. 

You now have two choices. 
The first option is to put on 
the pants and pin in a vertical 
tuck, as you described, next 
to the center-front seam. 

The grainline moves toward 
the center. If the grainline 
appears to hang straight and 
the pants are flattering, take 
in the pattern at the center- 
front seam (left illustration, 
below). Notice that the thigh 
remains the same size and 
that the body space increases. 
(See “Adjusting Pants From 
Waist to Seat,” Threads, issue 
no. 122, January 2006). 

If the grainline doesn't hang 
straight, then try the second 
option. Again, with the pants 
on, pin the vertical tuck paral- 
lel with and just to the front 
of the side seam. Take in the 
pattern 14 inch at the side 
seam, tapering to the original 
seamline at the thigh (right 
illustration, below). 


Side-seam option 





Send it to us, and we'll find 
an expert’s answer. 

Threads ORA 

PO Box 5506 

Newtown, CT 06470-5506 
or via email: 
ThreadsO&A@Taunton.com 


Balance heavy thread. 


O | have a really nice Pfaff 
=_ sewing machine, but | 
can never balance the bobbin 
properly for jean thread or any 
heavier threads. It sews like a 
dream with all-purpose thread. 
Is there a secret to working with 
the heavy-duty threads? 
—Jory Smith, via email 
Melinda Rose, Bernina/ 
Pfaff dealer and owner 
of Sew Original in Boone, 
North Carolina, replies: Heavy 
thread is alittle tricky to use 
both top and bottom. For the 
best results, use a large needle 
(size 90 or larger) and tighten 
the upper tension. Or use the 
heavy thread in the bobbin 
only, with the all-purpose 
thread on top. Tighten the 
upper thread slightly. 
Additionally, there is an 
accessory available for Pfaff 
machines called the Cre- 
ative Bobbin Case, which is 
designed for doing reverse 
decorative-stitch embroidery 
or bobbin work using heavier, 
decorative threads. You may 
want to give this a try for your 
next heavy-thread project. 
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~ Madeira Thread 


Treasure Chest 
| 196 Spools plus an embroidery design CD, color 


' conversion cards and chart, thread snips and seam ripper. 


r $1000 in value 





Available in blue, beige or > 
burgundy floral tapestry oe 
Retail palier "70 
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Committed 
to meeting 
the needs 
of fiber artists 
with 
excellence 
& value 


mA 


Rupert Gibbon & Spider Inc. manufacturers of Jacquard 


SILK COLORS ACID COLORS 

PROCION MX DYES NATURAL E-COLOR DYES 
LIQUID PROCION H DYES PRE-REDUCED INDIGO 
For more information on our complete line of products 


please visit our website: www. jacquardprod ucts.com 


For your free copy of our catalog call: 800 442 0455 
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A Sewing Machine Attachment 
Universal Presser Foot Lifter 


ACTS like a knee lift or a third 


hand, it lifts the presser foot, 
for pivoting, applique, 
machine embroidery, 
quilting or sewing 
difficult fabrics, etc. 


Suggested list price $64.95 
J.I.M. Enterprises 
P.O. Box 598 

Lafayette, CA 94549-0598 
Ph: 1-877-542-8377 Fax: 1-925-256-7241 
www.presserfootlifter.com 


















Since 1988 
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Dress Forms & Sewing Machines 
onLine Super Sale! 


Best Savings...ANYWHERE! 
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Store your treasured copies of Threads in 
slipcases for easy reference again and again! 
Bound in dark green and embossed in gold, 
each case holds more than a year’s worth of 
Threads. Only $8.95 ($24.95 for 3, $49.95 


for 6). Postage and handling additional. CT residents add 6% 
sales tax, Canadian residents please add 7% GST. 


To place an order using your credit card, 


call 1-800-888-8286. Outside the 
US. and Canada call 1-203-426-8171. 


g fashiondesignoniine 


Tha Education Devision of Wild Ginger Sahware ine =.” 


Online classes for digital pattern making. | 
Taught by a professional pattern maker. | 


For more information, call toll tree (U.S.&CAN), email, or go to: | 


(888) 929-2878 or (615) 952-3305 
info@fashiondesignonline.com 
www. fashiondesignonline.com 
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Serpentine edge 


Create couture curves with 


BY JUDITH NEUKAM MASTER CLASS 


basic sewing and a few good tips 


atching fashion 

trends is a great 

way to get ideas to 
incorporate into your sew- 
ing projects. This season a 
serpentine edge by Yves Saint 
Laurent inspired me. Lapped 
and intertwined, this faced 
edge is the basis of an elabo- 
rate button placket. 

The placket could be used 
in a variety of ways. You 
could, for example, incorpo- 
rate a similar version into any 
pattern. Make it your own by 
positioning the serpentine 
edge on a new or existing 
seam or using it otherwise as 
a functioning design element. 
The process involves a series 
of steps that I describe here, 
which even a beginning sewer 
can follow. 


MASTER CLASS 

MADE EASY 

The original Yves Saint Lau- 
rent inspiration was a center- 
front opening on a straight 
skirt. You can use a favorite 
skirt pattern and alter it by 
drafting a new front opening. 
But I think it’s easier to sew 


the placket first and attach 

it to two lengths of fabric, 
then cut out the pattern 

with the placket already 

in place. That way, youre 
certain that all of the pieces 
fit perfectly together. All you 
have to draft is the serpentine 
line. And the way I do it, 

you can even avoid that. 


THE TRICK IS IN 

THE PLANNING 

Sewing curves, especially 
ones smaller than an armhole 
or jewel neckline, can get 
tedious. This project requires 
sewing two long rows of 
curves and keeping them 
perfectly matched. It can be 
done, but there's a trick to 
making it fun. This edge 
contains two alternating 
curves. To simplify your plan- 
ning first and your sewing 
later, find a 3-inch-diameter | 
jar lid with straight sides. 

I show you how to use it to 

establish your pattern—and 

even to sew your curves. 


Judith Neukam is an associate 
editor at Threads. 
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MASTER CLASS CONTINUE? 


Make the tools 


Use any basic straight-skirt pattern. Prepare the front 
pattern piece by copying the pattern and taping a mirror 
image along the center-front line to make a full-front 
pattern piece. For the serpentine edge, use a straight- 
sided, 3-inch-diameter jar lid to guide your sewing. 
Choose a lid with a flat top. Cut a 200-grit sandpaper 
disk to fit the top of the lid, and affix the paper, grit side 
out, to the lid with double-sided tape. You're now ready 
to turn your lid into a cam as described below. 





Use any shallow, 
straight-sided lid to 
guide your curves. 





1. DRAW ALINE IN THE CENTER OF A PIECE OF PAPER 
Position the lid edge, top down, 1 inch outside the line, and trace 
around the short side. Mark two lines on the side of the lid to 
correspond with the position of the line on the paper. These will 


later be used as registration marks. 


2. SEW A TEST RUN WITHOUT THREAD 

Remove the thread from your sewing machine. Align the lid on the 
paper over the curved tracing. Use the lid to position the paper until 
the needle is aligned with the line under the lid and the lid touches 
the left side of the presser foot as shown. 

Lower the presser foot. Apply a slight amount of pressure with your 
fingers, pushing down and gently into the presser foot. Begin sew- 
ing, and stop stitching when the needle meets the registration mark 
on the other side of the lid. Without otherwise guiding the paper, the 
lid directs the stitching to create a consistent curve. 


3. USE THE SEWN CURVE AS YOUR TEMPLATE 

Notice that the sewn curve is larger than the traced one. The 
difference is the distance between the left side of your presser foot 
and the needle. The stitched curve is the size and shape of the larg- 
est curve on your serpentine edge. You can change the size of the 
curve by adjusting your needle position, an option you might want 
to consider later. 





Photos: Scott Phillips 
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Waist 





Repeats 


Create a test pattern and 
a penny template 


Use a penny to make a template for the smaller curve in the serpentine chain. Draw 
a line across a penny %« inch away from the edge. With the smaller side of the 
penny pointing in the opposite direction of the larger curve, position the end 
of the line at the exact point your stitching touched the line on the 
paper. Match each side of the coin to the drawn line, and trace around 
the penny as shown. The connected curve you've just drawn is one 
repeat of the chain of curves that make up your serpentine line. Use 
this paper test pattern to establish the finished length of your skirt. 
Make a template of the penny curve to follow for sewing. Do this by 
aligning the line drawn on the penny with the straight edge of a 3x5 
index card. Trace around the short side of the penny. Cut out the curved 
segment, and discard. l'Il explain how to use the template later. 








This test 
pattern is all 
the drafting 
you need to do. 


1. DETERMINE THE FINISHED LENGTH OF YOUR SKIRT 
1 Starting at the waist seamline, using your test paper for length, 
measure down the center front of your skirt to see how many 
repeats you have before reaching the hemline. Make the hemline 
fall after a full, large curve. This may require adjusting the original 





hemline up or down. You can also adjust the size of the large curves 
by changing the needle position or using a different-size lid. Adjust 
your pattern to accommodate the modified skirt length and allow 


2 


for a 2-inch hem allowance. 


2. CUT THE PLACKET STRIPS 

Cut two straight-grain strips of skirt fabric 4 inches 
longer than the center front of your adjusted skirt 
pattern and 9 inches wide. Fold each strip in half 
lengthwise, with right sides together. Cut a fusible 
interfacing to fit each folded strip, and position one 

on each strip on opposite sides. Do not permanently 
bond the interfacing. Just touch it gently with an iron to 
temporarily hold it to the fabric. You'll finish fusing it later. 


3. DRAW REFERENCE LINES ACROSS BOTH STRIPS 
Lay the folded strips side by side with the folded edges 
aligned in the center and the interfaced sides up. Drawa 
line perpendicular to the folds across both strips about 
1inchfrom the top short edge. Draw a second line % inch 
below the first line. You will align your pattern waist seam 
to this line when you cut out the pattern. 
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MASTER CLASS continued 
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Stitch following 
the penny tem- 
plate to keep all 
of your small 
curves evenly 
spaced. Use the 
lid for sewing the 
large curves—all 
in one continuous 
row of stitching. 
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Sew the edge 


Start with the lid to sew a perfect large curve effortlessly. Use the reference 
line to transition to the penny template, and alternate sewing the two 
curves down the lengths of the strip. 


1. BASTE A REFERENCE LINE FOR ALIGNING YOUR LID 

Set up your machine with an open-toe presser foot and its longest stitch. Baste 
a line 14 inches away from and parallel to the fold on each strip. This basted line 
holds the layers together and provides a line to follow when sewing your curves. 

Start sewing the first strip with the fold on the right and the drawn line on the 
top edge of the strip. Stitch, following the basted line through both drawn lines. 
Take two stitches past the lowest line, and position the needle down into the 
basted line. 

Lift the presser foot, and pivot your fabric until the presser-foot toe points to 
the fold. Lower the presser foot. 

Align your lid with both of the side marks on the basting line and the side of 
the lid touching the presser foot. Stitch with the lid as you did before, allowing 
the lid to move the fabric. Stop with the needle down in the basted line on the 
opposite side of the curve. 


2. ALTERNATE BETWEEN THE LID AND THE PENNY TEMPLATE 
Set the lid aside, and align your penny template with the straight line 
along the basted line and the point where the curve starts at the needle 
point. Shorten the stitch length when sewing the penny curves. Take 

a stitch at a time, hand cranking if necessary, and pivot the fabric with 
each stitch to navigate this tiny curve. Check your template to make sure 
the straight edge is always aligned with the basted line. Follow the tem- 
plate curve, just skimming the template edge with the needle until you 
reach the basted line again. 

With the needle down in the basted line, remove the penny template, 
reset the stitch length, reposition the lid as before, and stitch around it. 
Continue sewing curves in this manner until you reach the hemline at 
the end of a large curve. 


3. MARK THE HEMLINE BEFORE SEWING THE SECOND STRIP 

Align both strips with the folds touching and the interfacing up. On the lower 
edge, hold a ruler through the last stitch on the first strip, perpendicular to the 
fold, and draw a line across both strips. 

Sew the second strip from the hem up. Position the needle down at the point 
where the line you just drew crosses the basting line. Position the lid as before, 
with the side marks aligned with the basting line, and start sewing the large 
curve. Proceed as before, alternating large curves and penny curves until you 
reach the waistline. At the end of the last large curve, continue sewing straight 
along the basting line right off the edge of the strip. 


continued >>> 
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Quilters’ Conference & Showcase 
Southern California’s 
Largest Quilt Show 
January 18 - 21, 2007 


Ontario Convention Center 


Ontario, California 


orma 


Quilt & Wearable Art 


Competition 
Over $13,000 in Cash & Prizes 
Entry Deadline Oct. 1, 2006 


Workshops & Lectures with 
International/Regional Teachers 


Large Merchants’ Mall 
Special Events and Exhibits 


For information visit our website 
or Send $2 for a brochure 
Road to California 
5436 F Arrow Hwy., Dept. THD 
Montclair, CA 91763 





visit us at www.road2ca.com 
READER SERVICE NO. 119 


= Introducing new MultiColors 
in 25 vibrant color combinations 


for quilting and embroidery 
1 - 2 inch color changes for 
maximum varigation 


1000 meter spools 
$2.50 each 


Thread ° Ribbon ° Fabric * Yarn and more 


800-504-6867 
customerservice@threadart.com 
afree catalogm 
READER SERVICE NO. 33 








| Specials for Stores, Artists, 


Dressmakers 


ASSORTED SAMPLE SET is available 
for $40 plus shipping 


Join our SILK FABRIC CLUB - $20 annually 














SILKS 


Velvets 
Chiffons 


Satins 











Prints 
and Much More 


Jhai Silka! 


252(T) State Street ° Los Altos, CA 94022 
(800) 722-SILK | 

Tel: (650) 948-8611 ° Fax: (650) 948-3426 
silks @thaisilks.com | 
www.thaisilks.com | 


Our Low Prices Will Surprise You! 
Free Brochure Call Toll Free 








READER SERVICE NO.46 


Want classes? Need fabrics? 
Want to be inspired? 


| “Then you need to be at 
: the NOVI Show!” 


Be Cncrican 
ee Sewing ee 


lA Fashion coer A Quilting - Home Dec - Fiber Arts 


September 29 
through 
October 1, 2006 


* Celebrity Teachers 
+ Seminars 

* Shopping 
Exhibits 


Featuring “Inspired by Threads” 
the fabulous fashion show & challenge 


www.americansewingexpo.com 


248-889-3111 
READER SERVICE NO. 145 
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MASTER CLASS continued 


Clean up your work 


The transitional steps between making the strips and sewing 
your skirt are the most important because they establish a 
smooth, flat, finished serpentine edge. 





























1. REMOVE THE BASTING, TRIM, FUSE, AND TRIM AGAIN 
Remove the basting stitches. Lift the lightly tacked interfacing in 
the seam allowance, and trim it closeto the stitching. Then perma- 
nently fuse the interfacing. Trim the seam allowances to % inch. 


mk lle 2. CLIP CURVES, COMPARE SIDES, AND 


pressing are 


sehid in FINISH THE LOWER EDGE 
achieving Clip every %s inch into the penny curves. The larger curves probably 
a master- won't require clipping. Stitch the hem edge by sewing over the line 


class edge. you drew in step 3 on p. 78. 


3. PRESS INSIDE AND OUT 

Usea pressing tool to press open the curved seams with your iron. 
This is an essential step forcreating a good-looking serpentine edge. 
Turn the strip right side out, and carefully press the edges to avoid 
stretching or distorting them. 


Sew the skirt 


Incorporate the strips into your pattern, and start your basic sewing. Sew 
buttonholes and buttons before attaching the skirt sides and cutting out 
your skirt-front pattern. This step eliminates pattern-drafting steps and 
makes everything fit together perfectly. 


1. ADD BUTTONHOLES AND BUTTONS 

At last, you can see how your strips fit together. Lay them out, overlap alternat- 
ing large curves, and mark the buttonhole placement along the center-front line. 
Sew the buttonholes and corresponding buttons. Note: The 
buttonholes alternate with the buttons. 


2. SEW IN THE STRIPS 

Sew a piece of fabric to the long, raw edge of each strip. 
Determine the size of this fabric by measuring your skirt- 
front pattern. Cut each piece 1 inch longer than the unfin- 
ished center-front length and as wide as the widest section. 


3. CUT OUT YOUR PATTERN 

Button the placket, lay it and the attached fabric flat on a 
table, and align the center-front line of the pattern with 
the placket buttons. Cut your skirt front from this piece. 
Cut out the remainder of your skirt, assemble, and finish 


as you normally would. 


There’s a Robison-Anton thread for every season." 


For nearly a century Robison-Anton has lead the commercial 
+ embroidery industry with the finest embellishment and 
ial a: pe decorative threads available. 


When you choose Robison-Anton thread, rayon or polyester, 
you've not only chosen the finest thread made but you have 
brought the top performing mini-king spool into your home. 
With over 450 beautiful colors in rayon or polyester, Robison- 
Anton offers the designer a multitude of creative possibilities. 


























All spools are tested for uniformity, tensile strength and color 
match- providing smooth and easy running on all embroidery 
machines. 


B) Robison-Anton 
MeTEXTILE COMPANY 


Available at your favorite sewing store. 


ROBISON-ANTON TEXTILE COMPANY, PO Box 159, Fairview, New Jersey 07022 
SHIPPING ADDRESS: 175 Bergen Boulevard, Fairview, New Jersey 07022 

NJ: (201) 941-0500 FAX: (201) 941-8994 

INTERNET ADDRESS: Nittp://www.robison-anton.com 

E-MAIL ADDRESS: sales@robison-anton.com 





150 Be autiful | 


_ Colors! 





READER SERVICE NO. 154 


See ad index on pages 88-89 for reader service numbers. 


MARKETPLACE 





DARR, Inc. A 
Sewing Notions that Work i FIRE OUNTAIN candlelight valley fabrics 
DARR E-Z Winder (7 = Billions GE MS. Beads designer fabrics on-line 


Wind any thread or yarn 
onto spools using your 
sewing machine bobbin winder. 


America’s 
Favorite Beading 
Supply Company 


Paon 6370416 siks wools cashmeres 


jerseys linens sulting 





NEW Lf Patent Penta i 1 -800-355-2 137 
DARR Piping Magic / Request your microfibers rayons 
Rotary cut piping seam allowances. Free | 


DARR, Inc. 
(251) 661-5191 - Fax (251) 665-0072 
http://www.darrsewnotions.com 
info@darrsewnotions.com 


it’s where you want to be! 
www.candlelightvalleyfabrics.com 


catalog NOW! 
Dept. oe 


All Styles Now Available Online From 
www.birchstreet-folkwear.com 


P. nintedl Pika — 
Catalog sent with samples and order forms. 
mail: postman@sterkingtape.com. 
www.stedingnametape.com 


Sewable Swedish Tracing Paper 


Don't cut your patterns! 


$ 
1-800-654-5210 


10 yards rolls - 29" wide 
Trace your pattern with this durable, strong, 
see-through and drapably soft pattern paper. 


Contact us for pricing, free sample and catalog 


Sterling Jlame 


Te ape Lo. 


Dept TM3 / PO. Box 939 
Winsted CT 06098 





Birch Street Clothing 
P.O. Box 1110, Alta, CA 95701 - Dept TH 


800-736-0854 (530-318-3883) * www.birchstreetclothing.com 





DEALER INQUIRIES ENVITED 


Designer Fabrics at Affc >rdable Price 
WW Textilesti E diota Drics.coOrm i 
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[Decades of Sty i. ® 


attern oe et 





from 1900 to 1960 ~ faithfully / ' 
reproduced with noe r 

rinted patterns and | F 
illustrated instructions. F ach 4 
pattern is available in 12 sizes WIA 
from 30” bust to 55” bust! 





st 


www.decadesofstyle.com 4 


Fine & interesting fabrics, patterns, sewing supplies. 
Madison, Wisconsin 
608 294-7436 www.gayfeatherfabrics.com 





Cynthia's Fine Fabrics 


#7 Platt Dealer ta South Florida 


954-724-2900 PFAFF a a 


www.cynthiasfinefabrics.com Yo 








See 


BUTTONDRAWER. COM | 
Over 7,000 styles of 
i buttons, clasps é & thimbles 


i Shop our ONE 4 = pe 
i catalog or coll : | a | E 











720-434-1090 EER = | 


i nin W. buttondr: awer. com 


ine 


Sad about not finding 
gorgeous fabric at great 
prices? Call, email, or 
visit our web site. 


Apple Annie Fabrics 
566 Wilbur Av., (Rt. 103) 
Swansea, MA 02777 
508/678-5187 elna 
anne@appleanniefabrics.com 
www.appleanniefabrics.com 
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Offering vintage patterns a i 
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WORLD OF 


hurdo FASHION 


MAGAZINE 


Monthly magazine. 50 to 60 patterns in each issue. 
Each pattern in five sizes. 

Send $18 for 3 issue trial subscription to GLP 
INTERNATIONAL, POB 9868, Englewood, NJ 07631-6868, 
call 201/871-1010, e-mail: info@glpnews.com 
Visit us at: www.glpnews.com/Crafts.html 






| Fabrics For All Occasions 


Bridal and Formal Fabrics * Daywear 
T LE N 1332 Southwest 59th 


[Oy Oklahoma City, Oklahoma 73119 
W (405) 685.1279 


ae www.helenenoxfabrics.com 
worn Hours: Mon.-Sat. 10-6 + Sun. 1-5 
| We ship all over the United States 









embroiderysew.com 
Featuring Swarovski® 
HOT FIX/IRON-ON CRYSTALS 
Your one-stop resource for 
Dance, Skating, Sewing & 
Embroidery Supplies 








| 4172 Piedmont Avenue 
Oakland, CA 4611 





A Fabric Oasis 


Top quality quilting fabrics 
Secure online shopping 





Entire Fairy Frost Collection 
from Michael Miller Fabrics 


www.atabricoasis.com 


P.O. Box 737 * Garrisonville, VA 22463 
(540) 286-2609 











SHOP LIKE A PROFESSIONAL! 


We carry thousands of hard to find 
wardrobe care supplies. 


MANHATTAN WARDROBE SUPPLY 
TOLL FREE: 888-401 -7400 
Contact us at: info@wardrobesupplies.com 














i Check out our new full-service website: 
http://wardrobesupplies.com 
























i ee Ka mpi fet 
he, I a ma vous? oł pe, ie ink we 
ea of Ready Made 
ep bent Iron-On Metal and 
“Spores v | Swarovski? Crystal Transfers 
SÁ K e Crystal Zippers 






e Knit Se w-in Collars 
136 S. Juniper ¢ Escondido, CA 92025 


1.888.999.0408 


60 page catalog ~ 53.50 e www. suessparklers. com 













Be part of a national referral list 


for sewing professionals 


Pai ay 
PROFESSIONAL ¢ ASSOCIATION 
Calon Clg 


Join Now! (877) 755-0303 


Visit www.paccprofessionals.org 
PACC,56 South 33rd Ave. #220, St. Cloud, MN 56301 











TheSewingPlace.com 


The online source for the 
Fashion Sewing Enthusiast 


eT ailoring supplies 
eDesigner Patterns ePetersham ribbon 
elnterfacing eElastic eRiRi Zippers 
eStay tapes § eSpecialty Tools & more 


eAmbiance lining 












PPF Designs 


www.ppf-designs.com 


Ultrasuede® Fabric & Fringe 


Toray® Ultrasuede from 4 yard min. to multiple yardage. 
Toray® Ultrasuede Fringe up to 12 inches in length. 


Secure on-line ordering 
| Personalized customer service 


3577. 225 N. * Danville, IN 46122 * (317)919-4182 


Go online for product 
information 





Find our advertisers web sites 
quickly and easily on 
our online Advertiser Index at 


threadsmagazine.com 


threads 





—— eg: -Hand-painted Porcelain Buttons 
GOLD fr-Rubber Stamps -Porcelain Bisque 


Do you need, 

















Cr | F -Gift Shop 
IN more work SEAI 
HEAVEN® Cindy Webb (719)633-2188 
en, Co ae ` Online Catalogue 
$ 1 995 The Anywhere Table increases your www goldsealproducts.coni 
+3.00 s&h workspace anywhere you need it! 
Je ecto www.AnywhereTable.com 
866-457-8929 | P ui e Patterny 
— , - Creative A 
CUTTING CORNERS thelr a nan! Si 
1177 Louisiana Ave * Ste 211 sUT TENG ———_ f = -a 1 . p N 
| Winter Park, FL 32789 a © its 
| | 1-877-734-5818 + www.cuttinglinedesigns.com designs. — 
| | a PR cS. Í o! HenriettasH andbags.com 
| IN Sewing Machines irons Fine Fabrics 
Atlas Lev Cutting Machines Needles | | Wools, Silks, Tulles.. and More Waddington Sewing Center N 
Y Parts & Supplies Attachments | Large and small orders accepted Buy Koala Cabinets Online: m 
Everything tl The feces industry Dress Forms Presser Feet Koala@abinets.com =t 
WWW. sievy.com i = 
ae y 5 Paper Cutting Mats htt D: z / I WWW. fa b rics. n et Koala Top drawer Delivery Service: ya 
Scissors Rulers * in home delivery to the room you choose. ri 
(109 W8th St Los Angeles, CA 90014 1-800-216-9128 (800) 483-5598 — + Cabinet(s) unpacked and assembled, > 








=< == = A a Box{es) removed from your home. 





Y ppl t€a. Com Renaissance Dyeing Wool 

Corset Making Supplies 

Gold and Silver Real-Metal Threads 

Needlework and Costuming Books 
Scissors, Fancy Tools, Accessories 








Ladies... Ota? (aking. 
QUILTS & CRAFTS - FREE Ship with $50 Purchase , nee: fc soks 
PO Box 771 Crestwood, KY 40014 502-265-1005 Slides / Rings « Bra Straps 

i i ira Patterns +BraMaking Boo o 
www.threepinesdesigns.com ier 


—— — = — — E PO. Box 15743 = Phéodeipheg + 19103 + 7145 413 8259 





Catalog $5.00 (refundable with $ 30 order) 


SA 


Hedgehog E T peel, 


PO. Box 45384 Westchester, CA 90045 
(310) 670-6040 ¢ (888) 670-6040 


www. hed gchoghand works.com 








utyst abrics.com 
a fabric boutique 


„for Do-It-Yourself Fashionistas 







““ThreadPRO ~ 
Finest Belgian Linen 


For Home and Church 
Widths to 120” 


See our product fine at: 


www.threadpro.com 
903-887-2322 


knits lingerie supplies 
purse findings fashion trims 


worldwide shipping from Texas ())972-494-7331 


www.lucysfabrics.com 





Free phone support on all your 
sewing needs and purchases. 
www.sewingmachinesplus.com 


baerfabrics.com ee 
| F ASHIONABLE FABRICS | 


2 Acres of Merchandise! | Ji The Best Designers! Unbeatable Prices! 
N 


i A www .fashionablefabrics.com | 


o www.glitzonline.com 
Riri MES LONCS and Tri iri 


{ ‘hiffon a Supe) Si PLi h 


EUROPEAN CUT 


A book about drafting basic slopers the 
European way! 


Shop the Country's Largest Fabric Store On-line. | 





For details and orders. please Visit 


www. Vestisbooks.com and save 20% 





SZW Amazing . T 
Fabrics by Mail = 
Call today to order your free sample of our 
monthly swatch packet 
1-877-884-7321 
Visit us at www.sew-amazing.com 


521 W. 98th St, Bloomington, MN 55420 





PILLI 


Over 50.000 crat | «PY PY DIRECT 





SEWME sugoties AT WHOLESALE PRICES Fs s, Dan may ly 
FOR LESS / * MORE than 900 brands | ; FREE CATALOG! Pag 
i + ZVERVYDAV low prices! S "ae A Inside NF: sg ee ee 1000's ethar i thane on website 
i i ZOL \ Outside X TA A 
A Å TAT a H í d - r i I | } S . 7 : ' ] | yen OC] ail eres ORA ae $ [-42/-3 Sa Tae ee. 
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THE SILK SOURCE 
















SILK FABRICS 
(BY MAID | 
Silk Doupioni, China Silk, Silk Shantung, Silk Gauze, Silk Taffeta, 
Silk Organza, Silk Crepe 4ply, Duchess Satin, Silk Charmeuse, 
Heavy Shantung Plain, Heavy Shantung Rib, Silk Crepe-de-chine, 
Doupioni Silk Metallic, SilkLinen, Silk Chiffon, Raw Silk Noil, 
Silk Organza Metallic Plain/Crinkle 


| *Neuw Surprise Packages!* 
SUPER SILK 


P.O.BOX 527596 Dept. T 
Flushing, NY 11352 


(718) 886-2606 


Visit our Website or 
Call toll free for free brochure 


1-800-432-7455 
www.supersilk.com 


= oiAet laking. Cür 
W Busks & Boning 


_ | Lacing & Casing 
Potterns & Books 
|A Fabrics & Toots 
_ \ Corset Gifts 


and morel 





Visit us today at 
www.artchixstudio.com 
and get a beautiful FREE 
gift with your order! 


ORIGINAL SINGER 
221 FEATHERWEIGHTS 
with case by Tom Martin 


Toll free: 866-349-8551 












HAUTE COUTURE TECHNIQOLES VICTORIAS CORSETS 


Coutu réfris 


OPEN ENROLLMENT 2006 
„W ORKSHOPS FOR THE FASHION CONSCIOUS 
» LIMITED PARTIALSCHOLARSHIPS 

+ “PROJECT LINUS” NON-PROFIT BENEFIT 

* SPECIAL ROOM RATES - BEAVERTON PHOENIX INN 






HOME FASHIONS = VIONNET/KLEIBACKER BIAS TECHNIQUES 








(607) 765-3960 or visit us at 


www.kyotokimono.com 









50 Hazelton Lane 
RR#1, Box#1 
North Bay, Ontario 
Canada P1B 8G2 
705.494.8529 
www.finesewing.com 


REE FB | 
SN wine & Design 


—_ _ eam Brenne 











Jeans with Aon Collins . Aug 23-26, 2006 


ather Workshop « Sept 21-24, 2006 
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PM Organics 


| Textiles You Feel 
Good About! 


Certified Organic 
Cotton Fabrics and Notions 
www.pmorganics.com 






Instructional videos & DVDs 
teaching efficient and professional 


; 
| gaffneyfabr 1cs.com techniques for making pillows. 
| o quality fabrics at 888-745-5797 
WHOLESALE PRICES : 
eo, www.thepillowlady.com 





5401 Germantown Ave Philadelphia, PA 19144 





Trish Waxed Linen Thread 
Supplies for Beading, 
Basket Weaving & Embellishing 


DESIGNER 
FABRICS 


Cadena 
( | ARMANI 


Royalwood Ltd. et 
517-Th Woodville Rd. | = 
Mansfield, OH 44907 = => 


catalog $2.00) 
800-526-1630 
RoyalwoodLtd.com | 


Valentino 

Ralph Lauren 
Donna Karan 
Hugo Boss 

Fllen Tracy 
Ultrasuede 
Heirloom Cottons 
and much more! 


Lorraine Torrence $ 


Designs œ| 


2112 S. Spokane St. Seattle, WA 98144 | 
www.lorrainetorrence.com | 


PACIFIC RIM COAT | VEST 


Coat or vest pattern in 2 lengths 
with 2 sleeve options. | 
XXS-3XL 


FREE PERSONAL SWATCH SERVICE 


www. TextrileEFabRICSTORE.COM 


27)? FRANKLIN PIKE + NASHVILLE IN © PH: Glee 2 oF? 246 








TOLL FREE: 1-800-369-4974 
Ask for free brochure 


COM 


FABRIC TV 


Buttons | Zippers Closures 


Black & White Sewing Supplies 


lwww.BUT TONFLOWER.coM 


Trims Unlimited,Inc. 1-718- 437-9504 
4510 11th Ave., Brooklyn, NY 11219 
For all your sewing needs 


CUSTOM SERVICES 


Made From Your Fabric 
Pleating e Flowers e Buttons e Belts 


Mat tetial 


threads 


SUBSCRIBER 
LIST SERVICE 


Occasionally, we make 





our subscriber list 
available to companies 
whose products we think 
might be of some interest 
to you. If you prefer not 
to receive this mail, just 
send a note with your 
mailing label (or an exact 
copy) to the address 
below. We'll take care of 
the rest. 

Subscriber Service Dept. 
The Taunton Press 

P.O. Box 5506 


63 South Main Street 
Newtown, CT 06470-5506 


Fabrics for the artist in you 
www.materialgirlquilt.com 








54” dupioni silk 
150 colors 


sikbaron.com 


„grab hoid of your imagination... 


EARTH GUILD 


Tools, Materials & Books for Handcrafts 
33 Haywood Street * dept TH 
Asheville NC 28801 
1-800-327-8448 

e-mail: inform@earthguild.com 

web site: www.earthguild.com 

mail order catalog: $4 


SEWING CLASSES ON DVD 
www.HipLineMedia.com 





eee eee eee eee eee eee eee 


Sadia’s Designs 


Unique Lace and Machine 
Embroidery Designs 


www.sadiasews.com 


mail@sadiasews.com 
Seure online Visa/MC and Paypal transactions 





Zippers... Threads... 
Buttons... Pins... 
Marking & Measuring Tools... 

Sewing Notions... 
and so much more! 


Order over 


7.000 items online! 
call: IHOR EKSILO) coud 

















STRETCH HOUSE, INC. 


232 W. 37th Street (Between 7th & 8th Ave.) 
New York, NY 10018 


Best source of spandex, 
trimmings and feathers. 


Wholesale and retail. 
Mail order available. 
Ask for swatches. 


Phone: 212-868-0944 Ħ Fax: 212-868-0948 
sales @stretchhouse.com 
www.stretchhouse.com 





ACADEMY or FASHION DESIGN 


STUDY AT HOME 
CERTIFICATE OF PATTERN DRAFTING 


WWW.AOFDESIGN.COM 
1-877-978-9088 


fashiondesign@sasktel.net 











‘Patterns of Time A 









(frittine Yerro Patita 


Cut FF wo 


CL ae Tut 


Cut Two fabrics are chosen with particular Christine Jonson 
patterns in mind and each collection will illustrate combinations 
of patterns and fabrics to make fabulous outfits. 


p: 248.547.1080 f: 248.543 4037 
w: www.cjpatterns.com 
e: christine@cjpatternscom 


for inquirttes: PO BOX 858 ROYAL OAK MI 48068-0858 USA 


PRINTED & WOVEN [abeg 
Custom Designed for All of Your Needs 


Fast Manufacturing * Excellent Prices + Small Or Large Orders 


TF 1-800-944-4696 introouction pack 





GENERAL LABEL MFG. - www.generallabel.com | 





FABULOUS RIBBON TRIMS. 
LEN TEXTILES 


jacquard or printed Ae unusual subjects 


for sewing, scrapbooking, paper crafts 
wholesale or retail www.lfntextiles.com 


t: 773/883-1888 £ 773/883-2021 


> Bags with "Panache" < 


Panache: (n.) distinctive and stylish 





Unique handbag patterns 
designed for the way 
women REALLY livel! 
PERFECT for embellishing! 


StudioKat Designs 


137 S Hemingway Ct 
Advance, NC 27006 
Call 866.409.8634 


_ see the entire collection at www studiokatdesigns.com 


An extensive line of patterns, 
Cloak clasps, kilt pins, 
penannulars & buttons for 

the period accurate re-enactor 
and costume enthusiast. 


www. patternsoftime.com} # 
Patterns from Medieval - 1950's and Retro A S 





RICHLAND SILK Co. 


SILK BATTING 
SILK THREAD 


WWW.RICHLANDSILK.COM 
517-263-4756 











Michig, ans Finest Fabric Store 


O  HABERMA 
@ oes FABRICS N 


„for bridal, apparel, & home décor. 
Shopping, swatching, projects at 
www .habermanfabrics.com 


905 S. Main St, Royal Oak, MI 48067 
Phone: (248) 541-0010 





| MANNE-KING 


www.manne-king.com 


Thousands of new items available online. 
Call or email for our new 96-page catalog! 


SPECIAL INTRODUCTORY PRICES! 
Dress Forms from $94.95 
Coat Forms from $94.95 


Easy online ordering & as always 
friendly customer service! 


3855 Elm St. è Denver, CO 80207 


1-800-779-1566 


æ= Order One or More! CUSTOM-MADE 


ZIPPERS 


We are America’s #1 source for zippers you 
cannot find in a retail store. All zippers made to 
= your specifications, and shipped quickly. Easy & 
on-line ordering process—simple to use! 
Order one zipper or a i ek all custom made. 

yi 



















Ae 
1900 W. Kinzie $t., fice. IL es 

== Phone: 312-492- 7200 @ Fax: 312-243-1600 
Mwy WWW.zippersource.com 





The Original and Only Complete Source 
The largest selection of snap 
styles and colors for Shirts, 

Jeans, Jackets, Sportswear, Infants 
Wear & Leather. Free Catalog. 


The Bee Lee Company 


P.O. Box 36108-TH 
Dallas, Texas 75235-1108 Ħ 1-800-527-5271 


The Amazing 
FITTING ASSISTANT 


Uses Your body measurements 
to convert Your 30 body form 
into 20 master pattems 
Your Personal Fit 
Reduces Your Frustration 
Saves Your time & money 
Customize Your wardrobe 
Easy to use for Your better Fit 
Your Personal Fit-ting Shells 
fit inside Your pattems like 
Your body fits into a garment 


our 










ersonal 






www. yourpersonalfit.com 






999-213-6630 Fax 959-291-9933 
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© dressforms & 
pantsforms 





MY TWI 


Achieve the perfect fit with a form that duplicates 
your body and posture, is sturdy & pinnable 






‘Sewabration. com 
i the 
Simplified Sewing Series 








Custom-Made or Make-Your-Qwn 
Kits & Videos Ħ Seminars & Workshops 


www.mytwindressforms.com « 1-866- 4MYTWIN 







Advanced Alterations Training | Beacon 


Alterations for Professionals | 
e Specialty Alterations: Bridal/Formalwear | 
Linda Stewart, Instructor 
Banasch's Cincinnati, OH 
March 19-22, 2007 
Asheville, NC 
April 17-20, 2007 
Available September 2006... 
Alterations for Professionals 
Book on CD 


Phone: 276-669-3299 
LStewartCouture @ bvunet.net 


www.LindaStewartCoutureDesigns.com 






Free 48 page Catalog 







www.beaconfabric.com 


Serger Thread & Notions, Zippers 
Flagcloth/Outdoor Fabrics, Elastic 
Webbing/Buckles, Scissors, 
Upholstery & Home Dec. Supplies 


8331 Epicenter Bvid. 
Lakeland, FL 33809 800-713-8157 
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Sewing C ioe z Patterns for the Hard To Fit 
Sewphisticated Knit Fabrics EMMA SEABROOKE 


Contact Emma for a 305-664-3319 
Free Info Packet! sewkeyse @bellsouth.net 
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reate custom patterns 
with your own computer! m e G pe 
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Delta Sewing Furniture 
| BW) Quality Value Style 
Your source for sewing cabinets with the looks of fine furniture, 









Please visit www.deltasewing.com | 





e@Free trouser pattern SELF CLING™NO GLUE 
@Free 30 day trial software TA ue 


707 816-6083 THREAD UNRAVELING 


pmaker@eskimo.com www.amazingtape.com 
http://www.patternmakerusa.com 





RETAIL 1 (323) 727-1231 WHOLESALE 
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Mail order to Canada, USA, Europe | ` `y. t i t C hi i n “es 
www.timmelfabrics.com : as Sa oe oe .COM iy 
; i nait t pammay mach: ` 





1-877-825-9048 
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No Sew ¢ Fabric Repair + Applique 


UNIQUE 
PATTERNS 
FOR 


to order: write * call * e-mail 


PO Box 1797 Auburn WA 98071 
1-800-527-8811 
www.bonash.com 
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Z IS) 
| For free 32-page catalog, A >A s RNS 


email name and address l 
to: info@folkwear.com Pants Fitting Workshops 


JSM Tools™ for Pricing Alterations 
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Joyce S. Murphy © 989-379-7202 © jsmpatterns.com 
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Inspired i Finest aX 


ideas fabrics Malden Mills: 
Jd STUDIOS from ` store 


_ WWW. AF. STUDIOS, COM 


where you will find: | 


* Inspired Projects 
* Fun Contests 
* Shopping 
+ E-Classroom 
* Special Events 


Call us at (877)- 289-7652 to order 





fe oo 
my nolions com 


FREE 


NEUE MODE PATTERN 


q (Our selection) 
_ WITH PURCHASE OF THREE PATTERNS 
AND 


ALWAYS 20% OFF 
ALL ACCESSORIES 


zippers, threads, quilting fabrics, needles, 
scissors & shears, sewing furniture & more! 




























Keep your Threads back issues 
looking brand new. 





Store your treasured copies of Threads in 
slipcases for easy reference again and again! 
Bound in dark green and embossed in 
gold,each case holds more than a year’s 
worth of Threads. Only $8.95 ($24.95 for 3, 
$49.95 for 6). 


Postage and handling additional. CT residents add 6% sales tax, 
Canadian residents please add 7% GST. 


To place an order using your credit card, 
call 1-800-888-8286. Outside the U.S. 
and Canada call 1-203-426-8171. 











CG's COUTURE DESIGNS 


ese 
If you sew but do not have the drafting skills send us your 
measurements for a pattern that fits and flatters or join us 
in one of our classes in Ft. Lauder dale. Start wearing good 
looking clothes that look good on you! Please call Claudette 
Grant at 954 733 7101 or www.cgscouture.com 





Buttons NW 


Unique & Exciting Buttons 
SHOP OUR WEBSITE 


R WWW.BUTTONSofNW.COM 


PH 1-800-556-7657 





pni FABRIC IN INC. 
A i 


hawaiian, 
tropical and 


polynesian prints 
800-471-5542 ` 
alensfabricinc@aol.com 


www.alensfabricinc.com 


The CLASSIFIED rate is $5.50/word, minimum 15 
words. Payment must accompany order. Send to 
Threads, Classifieds: PO Box 5506, Newtown, CT 
06470-5506, or fax to 203-426-3434. Or email text 
to ads@taunton.com The deadline for the October- 
November 2006 issue is July 7, 2006. 


BUSINESS OPPORTUNITIES 


WORK FROM HOME BUSINESS using our 
instructional videos: Upholstery-Sewing Basics- 
Slipcovers-Window Treatments-Vinyl & Leather 
Repair. www.how-to-videos.info 


SEW BABY BIBS at home. Have fun and receive 
up to $506.25 weekly! For information send self- 
addressed stamped envelope to: Stuff-4-Kids, 
PO Box 910969, St George, UT 84791. 


$400 WEEKLY ASSEMBLING beaded jew- 
elry/products from home. Rush self-addressed 
stamped envelope: Home Assembly--TH, Box 
216, New Britain, CT 06050-0216. 


PATTERNS 


ETHNIC SEWING PATTERNS! African, Asian, 
Indian, Belly Dancing, more. Since 2003. 

Shop stores.ebay.com/Ethnic-Patterns or 
www.ethnicpatterns.com 





Fabrice Unlimited 


for All Your Sewing Needs 


Toll Free 1-800-827-9389 
www. fabricsunlimited.net 










TF Canada's online tetaller of fine fashion 
| fabrics, sewing pattems and notions 


Ff ~ Bali batik rayon from The Batik Butik 

~ The Bali Collection sewing patterns 

~ interlock & ribknit from Siitex Mills 

~ Selection of fine cotton fabrics 

~ Folkwear, Kwik-Sew, The Classics by Material Things 
Petite Plus Patterns, The Sewing Workshop Collection 


Distinctive Sewing Supplies 


www. distinctivesewing.com 


ClothingLabels4U.com 


CUSTOM 
WOVEN 


AFFORDABLE PRICES! 
FREE SAMPLES! 
DURABLE! 
Won't FADE 


1-800 469-1301 


GARMENT 
LABELS 





SCRAP-BAGS™ PATTERNS Let our patterns be the 
canvas for your creativity! www.scrap-bags.com 


FABRICS 


ULTRASUEDE?® $29.97 - $39.97 YD., 100 Swatch- 
es, $15.00. Many other fabrics! Field’s Fabrics, 
1695-44th, Grand Rapids, MI 49508-5001. 
1-800-67ULTRA. www.fieldsfabrics.com 


LYCRAS*NOTIONS*LACES*PATTERNS* 
Fabrics and patterns for swimsuits, lingerie, 
skating, drill team and dance costumes. A 
fantastic selection of lycras, powernets, gliste- 
nets, tricots, lingerie laces, notions, under- 
wires, bra cups, etc. Quantity discounts avail- 
able. Catalog--$3.00. Color swatches--$2.00. 
FABRIC DEPOT, P.O. Box 411, Garwood, TX 
77442-0411. Phone or Fax (979) 758-3100. 
www.FabricDepotCo.com 


ACCESSORIES / MISCELLANEOUS 


THIMBLES BY TJ LANE - exquisite sterling silver 
and very practical-USA made. www.thimbles2fit.com 
(866) 647-9673. 


DESIGNER GLASS BUTTONS! Unique, elegant 
- for clothing, handbags, jewelry and crafts. Terrie 
Voigt Studio www.tvsglass.com 





info@distinctivesewing, com 





Four floors & 
s Mail Order too! 


IN C E O 5 2 


= BRITEX 
: FABRICS 


146 geary st., san francisco, ca 94108 
britexfabrics.com 


CLAIRE SHAEFFER’S 
COUTURE WORKSHOPS 


Chanel and That Suit 
September 18-23, 2006 


Unique couture 
workshops to expand 
your horizons, 
inspire you, and 
increase your skills. 
Claire Shaeffer, PO Box 157, Palm Springs, CA 92263 
760-325-7906 Sewfari@earthlink.net 


Haute Couture 
January 10-15, 2007 











301 Hollywood Skirt” ney 
-= Sizes 4-26 ing 
Great for All 
| Figure Types 
$12 + $2 S&H 
en Dawn Anderson 
7 Gore 
Skirt Designs 


www.dawnandersondesigns.com 





..do it yourself! 


siySLipcovers.com 


instructional videos & dvd's for beginners 





Designer Fabrics 
From the Finest 
European mills... 


opus 
sig | opparelchik@netidea.com | 
q1 866 988 0090 
www.zipperstop.com 
YKK Zippers 
“Zipping Up America Since 1941” 


Every type of zipper imaginable! 
1.888.947.7872 


# 208-507 Baker Str, 
Nelson, BC, Canada 








z Cusiom Rawlings Sutstanding Guality On-Time Delivery -4 
| aunposr Signature Jacquard Fabric, 


Ribbons Labels „lags, 


~. 
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Embroidery Art for Jackets, 
Shirts, Uniforms, Jeans 


[47 Hitton Avenue, Garden City Park, NY 11040-5107 Since 1986) 
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ADVERTISER INDEX & WEB DIRECTORY 


For more information from advertisers, use reader service card inside back cover. For quick access to their websites, 
go to the Index to Advertisers at www.threadsmagazine.com 








A Fabrio Oasis 

Academy of Fashion Design 

Academy of Fine Sewing 
& Design 

Alen’s Fabric 

Alpha Impressions 

American Sewing Expo 

Anywhere Table 

Apparelchik Fabrics 

Apple Annie Fabrics 

Artchix Studio 

Atlas Levy 

Baer Fabrics 

Barudan America, Inc. 

Beacon Fabric & Notions 

The Bee Lee Company 

Bernina 

Bernina 

Birch Street Clothing 

Bo-Nash 

BraMakingSupplies.com 

Britex Fabrics 

Burda World of Fashion 

The Button Drawer 

Buttons NW 

CG's Couture Designs 

Candlelight Valley Fabrics 

Christine Jonson Patterns 

Claire Shaeffer 

Clothing Labels 4u.com 

CorsetMaking.com 

The Couture Sewing School 

Create For Less 

Creative Sew & Needlework 
Festival 

Cutting Corners, Inc. 

Cynthia’s Fine Fabrics 

Darr, Incorporated 

Dawn Anderson Designs 

Decades of Style 

Delta Sewing Furniture 


Distinctive Fabric 
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www.afabricoasis.com 


www.aofdesign.com 


www.finesewing.com 
www.alensfabricinc.com 
www.alphaimpressions.com 
www.americansewingexpo.com 


www.anywheretable.com 


www.appleanniefabrics.com 
www.artchixstudio.com 
www.atlaslevy.com 
www.baerfabrics.com 
www.barudan.com 


www.beaconfabric.com 


www.berninausa.com 
www.berninausa.com 
www.birchstreetclothing.com 
www.bonash.com 
www.bramakingsupplies.com 
www.britexfabrics.com 
www.gipnews.com/crafts.html| 
www.buttondrawer.com 
www.buttonsofnw.com 
www.cgscouture.com 
www.candlelightvalleyfabrics.com 


www.cjpatterns.com 


www.clothinglabels4u.com 
www.corsetmaking.com 
www.susankhalje.com 


www.createforless.com 


www.csnf.com 
www.cuttinglinedesigns.com 
www.cynthiasfinefabrics.com 
www.darrsewnotions.com 
www.dawnandersondesigns.com 
www.decadesofstyle.com 
www.deltasewing.com 


www.distinctivefabric.com 
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Distinctive Sewing Supplies 


Do It Yourself Slipcovers 

Dolly Mc Fadden 

Earth Guild 

Edgecraft Corp. 

The Electric Quilt Company 

Embroider This! 

Embroidery Arts 

EmbroiderySew.com 

Emma One Sock 

The Fabric Merchant of 
Venice 

Fabric TV.com 

Fabrics Unlimited 

Fabrics.net 

Fabulous Fit Dress Forms 

Fashion Design Online 

Fashionable Fabrics 

Fine Fabric Stores 

FineFabrics.com 

Fire Mountain Gems 

Folkwear 

Fuhng Satin Co., Inc. 

Gaffney Fabrics, Inc. 

Gayfeather Fabrics 

General Label Mfg. 

GlitzOnline.com 

Gold Seal Products 

The Green Pepper 

Haberman Fabrics 

Havel’s, Inc. 

Hedgehog Handworks 

Helen Enox Fabrics 

Henrietta’s Handbags 

Hip Line Media 

Home - Sew 

Hugo's Amazing Tape 

Independent Pattern 
Company Alliance 

JSM Patterns 

Jacquard Products 


Janome America 
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ET E ing. com 
www.diyslipcovers.com 
www.dollymcfadden.com 
www.earthguild.com 
www.edgecraft.com 
wwweelectricquilt.com 


www.embroiderthis.com 


| www.embroideryarts.com 


www.embroiderysew.com 


www.emmaonesock.com 


www.fabricmerchantofvenice.com 
www.fabrictv.com 
www.fabricsunlimited.net 
www.fabrics.net 

www. fabulousfit.com 
www.fashiondesignonline.com 
www.fashionablefabrics.com 
www.finefabricstores.com 
www.finefabrics.com 
www.firemountaingems.com 
www.folkwear.com 
www.fuhngsatin.com 


www.gaffneyfabrics.com 


| www.gayfeatherf abrics.com 


www.generallabel.com 
www.glitzonline.com 
www.goldsealproducts.com 
www.thegreenpepper.com 
www.habermanfabrics.com 
www.havelssewing.com 
www.hedgehoghandworks.com 
www. helenenoxfabrics.com 
www.henriettashandbags.com 
www.hiplinemedia.com 
www.homesew.com 


www.amazingtape.com 


www.patterncompanies.com 
www.jsmpatterns.com 
www.jacquardproducts.com 


www.janome.com 
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Jiffy Steamer 

Keepsake Quilting Supplies 
Ken's Sewing Center 

Koala Cabinets 

Kyoto Kimono 

LEN Textiles 


Linda Stewart Couture 


Lodi Down & Feather 

Loes Hinse Design 

Lorraine Torrence Designs 

Lucysfabrics.com 

Madeira Thread Treasure 
Chest 

Make it Yourself with Wool 
Contest 

Malden Mills Retail Store 

Manhattan Wardrobe 
Supply 

Manne-King Mannequins 
& Dress Forms 

Marjorie Martin 


The Materia! Girls, LLC 


Monterey Mills 

My Twin Dress Forms 
MyNotions.com 
Oriental Silk Company 
Ottobre Design 
P.A.C.C. 

PM Organics 

PPF Designs 
Patternmaker Software 
PatternReview.com 
Patterns of Time 

Pfaff 

The Pillow Lady 

The Ribbon Jar 
Richland Silk Co. 

Road to California 
Robison-Anton Textile Co. 
Royalwood, Ltd. 


Sadia’s Designs 
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Sawyer Brook Fabrics 
Seattle Fabrics 

Sew Amazing 

Sew Images 

Sew True 

Sewabration 

Sew-Brite Sewing Cabinets 
SewEzi 

Sewing Patterns.com 

The Sewing Place 
Sewingmachinesplus.com 
SewkeysE Retreat 

Silk Baron 

The Silk Connection 
Simplicity 

Solo Slide Fasteners 
Sterling Name Tape Co. 
Stretch House, Inc. 
StudioKat Designs 
Sublime Stitching 

Sue’s Sparklers 

Super Silk 

Textile Fabric Store 
Textile Studio Patterns 
Thai Silks 

Thread Art 

ThreadPro 

Three Pines Designs 
Timmel Fabrics 

Trims Unlimited, Inc. 
Universal Presser Foot Lifter 
Utica Thread 

Vestis Books 

Waddington Sewing Center 
Wild Ginger Software, Inc. 
YKK Zippers 

Your Personal Fit 

Zipper Source 


Zundt Design 
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| www.sawyerbrook.com 


www.seattlef abrics.com 


| Www.sew-amazing.com 
www.sewimages.com 


 Www.sewtrue.com 


www.sewabration.com 
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www.sewingpatterns.com 
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| www.sewingmachinesplus.com 
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www.studiokatdesigns.com 


www.sublimestitching.com 


www.suessparklers.com 
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www.textilefabricstore.com 
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www.threadart.com 
www.threadpro.com 
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intage Vogue patterns are the clothes that I wear in my kinship with the pattern’s former owner but also a touch of 

fantasy life. I haven't painted seriously in a decade—yet sadness because the pattern was still in factory folds. 

when I visualize myself attending the opening of my one- My favorite vintage-pattern Web site describes a mint- 
woman show at an ultrahip gallery, m wearing a complicated condition offering as “still in factory folds.” The tissue has never 
Issey Miyake suit. Friends can confirm that I throw a party, been removed from the envelope, never unfolded, never cut, 


at best, once a year. Yet when I imagine salon-style 
parties that I throw with weekly regularity, I m wear- 


ing a poufy cocktail dress, circa 1954. And in my Vintage patterns are my lin k between 


dotage, I picture myself puttering through my coun- th e rea | a nd th e im a 24 in ed——a n d th e 


try cottage in tweed ensembles, with Gosford Park ° 
bound buttonholes and padstitching. reason | 8 reed | ly h Od rd th em. 


Being 32 years old, I feel that many things in life 










are out of reach for me right now, especially | -D never used. Apparently, my sewing sister 

retirement. But the clothes I covet on sg S ~À ~ of the past also believed in the power of 

pattern envelopes are an essential part N a good wardrobe. But like me, she 

of my current dreams. Every single A Er N didn’t make the garment a reality. 
a 


pattern piece, in fact, has great Knowing that I suffer, per- 


power. Pattern pieces are my haps, from an age-old sewer's 
link between the real and the condition allows me to 
imagined—and the reason regard my sizable pattern 
I greedily hoard vintage 


patterns. Someday I hope 


collection as the ultimate 
symbol of hope rather 
to have the perfect con- than of projects I'll never 
vergence of time and complete. If Im lucky, 
ambition to make my my own patterns will 
fantasies a reality. someday find a home in 
I'm not the only one. someone else’s hoard. 
Several years ago, I Meanwhile, I happily 
bought a 1940s’ Advance 


suit pattern and promptly 


consider my life's po- 
tential as “still in factory 
folds.” I face the future 
with the confidence that 
if, by some celestial twist 


purchased a fetching cran- 
berry wool to pair it with. 
When I carefully removed 
the envelope’s contents, I of fate, my real life brushes 
found a faded newspaper clip- against my fantasy life, I will 
ping, also from the 40s. It was know exactly what to wear. USN 
a department-store ad depicting 
Brenda Roger designs handbags 
and lives outside Pittsburgh with her 


husband and Springer Spaniel. 


a similar jacket style, and there was 
a handwritten note (“red wool”) in 
the corner. I felt not only an immediate 
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Illustration: Leslie Lammle 
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Don’t miss the 









CREATIVE EXPERIENCE icThis is one SEQUEL 
this time around!” that’s BETTER than 
Bob Bincase the original!” 
I. M. A. Sewer 
“The PRICES are 


award winning!” 


“6A definite 
Thrif T. Stitcher 


TWO THIMBLES up!” 


Hap E. Quilter 








= 
— 





The reviews speak for themselves. The Pfaff Creative Experience is back on the road 
with new samples, new machines and great deals! Don’t miss it this time! Check our 


web site at www.pfatfusa.com for the Creative Experience location and date nearest you! 
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Devore velvet 





"A E 


Velvet is the fabric of kings— 
literally. Until the turn of the 
20th century, only royalty and 
nobility could afford this luxuri- 
ous, intensely colored silk cloth. 
The complicated weaving pro- 
cess requires more yarn than 
any other fabric and a special 
loom that can be traced back to 
fourth-century Egypt. To form 
the dense pile, two pieces of 
cloth are woven face-to-face, 
then cut and sheared. 

Velvet found its way to Europe 
in the 13th century, and its nu- 
ances of depth and shimmering 
light soon captured the attention 
of renowned artists. It is rumored 
that Leonardo da Vinci designed 
velvet frocks for the Medici court. 

Devoré, which means “de- 
voured,” is a process that didn’t 





appear on the scene until the 
French Revolution. Devoré vel- 
vetis also known as “burnout 
velvet” because an acid solution 
burns away the pile in complex 
patterns, leaving behind onlya 
sheer, smooth chiffon backing. 

Devore is the finest of velvets 
and is often referred to as “wed- 
ding ring velvet” because its 
width allows it to slide through 
a wedding ring. Fortunately, 


a king’s ransom is no longer 
required for this unbelievably 
sheer, slinky fabric. 
—Jennifer Sauer, 
Associate Editor 


For buying information, 


. Photo: Scott Phillips. Garment sewn by Anna Mazur 


see Notions on p.15. 


